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J. D. Salinger (1919-2010) @ % # & Nine Stories (1953) 12 0§ & 41 72
“Uncle Wiggily in Connecticut” CHERE#5#i1948, LIF, “Uncle Wiggily”) ®3
N2 Eloise (3, RO E DBIRN 5 £ W T H 2 OAEFICHE TE T2
%, LinL®%HA. B Ramona DELXLZHIZ L7z & EY ] ZKBRL. 1)
~OENE Y R, D% Eloise DRRIZ DWW CIEHEFFIC £ 0 FHH A
ZINILTN DA, A7 &b Ramona ~DEER RS NIZE NI JHT, 2D
RERE 2277 A D RGN ZE A I & Z L7z 2 L IZHEW RV, k%
MED ] ~EHN DT EDOIA Walt DFEETH Y | HOSHOPIZE DR
DER N B %, Eloise \Z5 8% 5.2 7= Walt D5 B L, HEiRE S sFHICHE T
b7z “We know the sound of two hands clapping. But what is the sound of
one hand clapping?” &9 TEFFHE] LIHINDLIAE —HET, BHEIC
B2 ARHEOFENY I SH L DICRT. MO S3E - 78 [RER]) —
ERESIT oD TIH RV NEE X S, AT, Eloise DFFFHIIMEIZRE
WEG R Walt D [z ) LIFEDLSRbLDEST=0), Eiz Walt @ [#
Z) b [EFER] O T T7RED L ITHKODL DNEZLTHIZ,

1
9. Eloise B B3N2I Z 7T Z 9, Paul Levine 78 “The story . . .

concerns not only the loss of love and communication but, most of all, the loss
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of innocence” (110) & #5435 X 912, Eloise (TR E DR D ZF L =
Ra=b—varERky, WENICIIEENRD L LMEEZH[LZ ENTE R
WV, FLT, REICAZETDOIEVWIMEIS RS TND, ZORE, WO
FAKAET D L5 i/ A& 72 LT | BHIICRLZEERIREIZH
Do TOARLZEIH, J Ramona LF Bl Grace ~DA 7 A4 7 LIZRBEIC &R
AL TW%, F7z Olivia C. Edenfield 28, “She [Eloise] appears to be trapped in
a neighborhood without anyone to whom she can connect, in a marriage that
does not fulfill her, with the expectation that she should mother a child she is too
depressed really even to see, much less love” (296) & iak~2% X 51T, ZERHIC
“confinement” (296) DIKFEIZH D, F7=, ALAD Mary Jane & DS,
LA OB THEICK -T2 Z BB D L HIT, FhIE EBHEIITOI
TWebIF TRV, GEEGIEWHRE TIE R EWEATZHLDOZ ETHY |
ZHRFIIZ IR EIZ “confinement” SN TWD Z LB RINTWS, =
D £ 9 IR BHZEIR I E 2T Eloise 78 E D X 512 “mother a child”, 2% ¥
Ramona ~DRF & LTOENE, HEZHEL TN DLW fUZHEHR Lz
|aS

P2

Eloise & Ramona @ K- BfRIZ OV TEEL < A TWI 9, Eloise & Mary
Jane L OB L Y OfH, Ramona 23f > T 5,

... “Is that you, Ramona?”

“Yes,” a small child’s voice answered.

“Close the front door after you, please,” Eloise called.

“Is that Ramona? Oh, I'm dying to see her. Do you realize I
haven’t seen her since she had her —”

“Ramona,” Eloise shouted, with her eyes shut, “go out in the kitchen
and let Grace take your galoshes off.” . . .

“How re her eyes now?” Mary Jane asked. “I mean they re not any
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worse or anything, are they?”
“God! Not that I know of.”
“Can she see at all without her glasses? I mean if she gets up in the
night to go to the john or something?”

“She won't tell anybody. She’s lousy with secrets.” (24-25)

Ramona (5 ) Z L #U)¥T % Mary Jane &, BERLHZETHHIAIDIEE
THUH X HITH %B LT Ramona (ZM}5 Eloise 28 & BERIIZHE 2 TV D,
FEJEIR < H1f > T E 72 Ramona ~DREEER, IROAR~DHERL.L X225 Eloise
FRE L LTRETHD L VDI D2/,

IR Ramona 1EFAE Z 72 < SAZ TV D8, T OMEITA LB TH D
Eloise IZIEX HINLARE LD THD, LoL, BAOBLAEWREBIXZLE
29 L&#7, Ramona TN HEH HORIZTZOIAATWHNRITIVUER D7
Moleli s 9 EHE S5, Ramona 28 Mary Jane (2 “1 don’t like to kiss
people” (25) LWH Db, MF L ORI AT D REBLORBE OB TH
Y. William Wiegand 7> “Eloise’s unhappiness affects others” (128) &9 &
912, Eloise D/E~DEHRIJHEEL S, 511> Ramona (&b K E B4 5 2 T
V%, Ramona I Jimmy Jimmereeno & ATEhZ 612923, ik, REELE 9 F
Kala=hr—yarBenRnizHIZ Ramona IZ X » TRIESNIZA v
FV—=T VU REVWRDLFIETH D, ZD X D7 Jimmy 123 L TH, Eloise
FBL AR E 720, Jimmy BAHUZ Oz &0 D | Ramona (2 & - CTEHKZR#H
HHRIEWE L, &% Grace DIL~EY ZATENLDTLE 5, Ramona
EROELEDOL ZEBTET, “slowly giant-stepped her way out of the
room” (34) &, 2V LEHE R LANLHBEEHTITS S, Rl EoZ &
IH TE R0,

LU, Eloise & Ramona M % O#fiizt 72 R BfRIEL. Wi DA, Eloise 28
Ramona 23 T\ 5 ZBEOHE TR E < LT 5,
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Then, suddenly, she [Eloise] rushed, in the dark, over to the night table,
banging her knee against the foot of the bed, but too full of purpose to feel
pain. She picked up Ramona’s glasses and, holding them in both hands,
pressed them against her cheek. Tears rolled down her face, wetting the
lenses. “Poor Uncle Wiggily,” she said over and over again. Finally, she

put the glasses back on the night table, lenses down. (37)

Z OW#E Z @id R TR D X 9 IR 5,

Eloise NRWHWE, HRFRAD HIZ/2lzFTATHREDIE, Hkickx &
Bz CECENF Ao 72 B ThH D, & VT Ramona 73,

Bz 22248 Lo 28 A\ Mickey Mickeranno Al L7g T hd7e H7e o 7z
HREFREEY, AL Eo<KRIUIEZEHELATND Z 212, XU
DTN DNT=NHTH D, (98)

BIZRD K DIZ, HSr & Ramona 23R UEElICH 2 Z LTRSS\l &, 2
AU Eloise @ &V | Th ol Z LIXMEWZRV, T O, 1% 45 Ramona
ARMNICERT %55 O CTlid7e <. Ramona DiR$i%Z T2 L, “Poor Uncle Wiggily”
@7 LRV LIZZ &I, 20 TEY | I Walt DRBERREDpo7o 2 L 20w
LCW%, Z® “Poor Uncle Wiggily” &\ Aailldid i % &% L 7= Eloise %
Webh D Walt DIE L S AR MT H5ETH D, #EiI Ramona KV b, £
T2 Walt DFEIZHORFFLZ AT T-DOTH 5,

ZIT, RICWalt LB ED LSRN THT2D» El2ED XD g’
% Eloise IC5- 272D nEZEZ TVETN,

2
CORMEEZDTDIL, ST 7ITHITFLN TS “We know the
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sound of two hands clapping. But what is the sound of one hand clapping?”
(IMEFEF]) 2—20FRNn0 L, DAREIVIEICRDLID, THEH
MEFEF] LVWIOREREDLIRBONR TN ZEIZT 5,

ZONEITHARNHMEARER (1685-1768) PME-T-b D THh 5, HERIX
FAEDBATOR, 42D TEIRE LTRE] CFE 2016, 23) L. RAEDH
fb~NEES KDDL, AURIZBWTEDOHBIIARILF & LT TWDH &
T, BETHEHERUATERN LD L IND, ZOFHEITRLRWVED OfEHE
RIECEADT2DOHEL LTELNT=OR [EFEH] Tho,

Tk, (EFOEF] ZH L FEDLIRbDOROEAI M, LIF, AR
DEHEZBUGERTHAT 5,

BFOLRLTEI NI Z LD, 4L MFLHNEGDOETIT UL, v
EVIFNRTEN, HERFRETEHITOTIE, OFDL LR,

ZOEFOFIL, FCTHL ZENTEDL L b TiEZRn, BESH]
ZE U AT AL, AR, (2 L TWAKRS, 72720V T 6tz
DEFOFEZFEREL YT 2 biE, HESCSETIEHB OO 0, Té b
HLEIDBRWFREE oL ZAIZEY | Z I TRIKE LTHEIEDOR N DR
T, BRI ORI D, - WO LA, ERROREITBRIS, 2
DORNOWHTE FTZWANLHREINTEY, &V OEEOHEEE LG
T, ATET AREENE DY, R ELS AETILEOTELHALA
DRERED NN EIRDS>TNWAHZ LEMETELDTH D, (5% 2001,
9-10)

A, RLTEENDHOIEFITARDRNEORE Z RS 5 Z L3 L W
D, ZHUTHESL S THRARBNT FOXEEFEDOIE, [EFEH] MTEEL
Fem, THNEARZBERIL ) OKS3&ETHY, —UIn (48] THDH LT DL
DERZIB LD EDTHDZ ENbND,
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------ fife LCh—E, BAAFTOHY SEE2, ZHHTHE- XD & FE
A&, ZOZEMTZHE LU TTFERZ ERDTT,
TOAMEAFOHY ZFiF, EHLTRBITAZENTE DD,

ESLTEEDL, ZORBEBOBOEKD D Z LR TE 5, KED FICKE
FHY, EHLET LI, REMEBZT LT, 4. ZOXEHAT
Wb, ZOERIMD, BEAFICENTH, BofeWIELALD, SR
DHEBIZZNZHE L TEH O T D, ZRUTW S 720l b o, Zh
L2y, D, ZOHLDOIEFHFRAOGRH LD, WIZH 5D H
00, ZEbHMICHDLON, L, TORPEE, M LTH—ME,
Fo&x W ERBIFTAEHES ELE, —BY, XM IRERRD
. WO Lh BRLINER LA L2272, —UORMb <72
., —&LEET. BTHRTELE TRV, B L RTFIUEEBNTH
O, AL RFIUEETHRY, LEOTETHLA T U E LT, BEOSM
HHRL<, DHEHERL EHICHEZREL R, TV LEE, BEL
Wb enbHbHTL LY, (5l 2001, 4-5)

FaNBE0FHIOLDE L TREEL TS Z L2 L. £ 0 RGN EBIC
FoTHEERIINZHDTHLZE, HHWLHLDITEDEKEE B =72\
(78] ThH2DHZ LRI ZENLED TEY ofi) Thy, AL EL%
DI EHEFHLTWEEZ NS, bbAA, ZIILEDLETITIEEWEA
DEATVRMETH Y . LRPEHRICEETE L2 D TRNWI LIEE > EFTHEE
s
ENR—FT, ARERICRZEIICREDEND EBZTEY, Z20DHOD
FEE LT MEFRER] NBLEIN, AL, AROW I FEiEix, [
THOLMELZ LICIRAZRBWT) BV, [EOEBEY EZHFH-0IZIZEHOH
RGBT HIALZ ERNFE) (247) . [Hb6%, ZLTHLDIT
Mo TNHZEERELLZE, 2FEY TBE] 28220 ) ZEITR&E 5] (249)
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LIS D, AxOAEREZEANAEE, TOFT MEY ] OBEZTIVHE Z L
PHREOEEETHY) . ZODDOFEL LTHARFOEFZ G L LT,
ZOFEEZMEHT L EVS>TNDHDT,
B AEMEITOR LR DHBIZ OV T, FRITORDOBANSE IR D
7259,

Fobiudk Vot U s, BEO 5 Bk b, ielIiiig (=
T —7F) OBEOBEMPSH L, ThLEb, I<BEXLTHRDLE, EHBY
KEIZBEWTEIZETH D, BTHDHINPDZE, HZEKRTHZ LN TE
5o REIFEZLDLOTHD] &,

EHBRET L, ThhbhoBED HFAEIEN, ToFFE, #AENR
Bl LThobLIENRE o] Ens 2 &icznEd, e i
BoEz2 D SdE&, ZORBIIEETL - THObRETI, Th
FBREDOANMAEFEZB L TERINDLIHDOTHY £7, (40)

i Salinger 28 T FHF ] 2 v/ 7 7T EmE, EALED
WD E>FEAGT, [—ODME Y OB 2 KB LEKZEN SRS D81
BHEE o Toinb] (66) 728 LTWD, BRI, WIHHABRRR D S 5
WEHAT 20T ALBOAREZRO & 5 IZHHT 5,

FHUL, To LT, BEREZERE L, B2 EHE L LH-THWEED
TIERW, TREZAN ZOREDFED & ZAIZ, BEOANBIERD 729
BB NEETELIENIDOTHY, N LTHAI L REACERMN -7
B, ZOL &, NITUDTENIZWERLE S 501280 H, W, £
U, ALBUIASKE, ABIERL. H OS2 BREDIENDORICH DT
HRVWDTHD, (L1996, 145)
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IR ENTNDS LT, ALBAKOHZ RN, TARMTER]. [H S
ThoHET 575, Salinger 28 [EFEF] 2B -0ix, EAALDL (2
Z TliE Eloise) BNEEMNOMH S, THE] 2b-oThEEDHT LT, Hilthk
HORMEED LW RT 5720 Tholot BEXTINWEASD

COEOIBRARDEZAZTTIC EFEFF] 2. ROLIIZEZXATEEZ,
—DIHLHD [72] OEBZ SO NRZN S, BEfFO BT ~MEEE & f X Hi7-
RBREAFDZODOFERLE LT, b9 =20, £IICELZDITFRIRENT %
115D THERL . AFOEROTICEORME AT 7200 FEE LTEX
W, EARXTLO HEY ) i, [EFREF) 22T HFOSELE
BEfC, BES E EOMRA N, 723 _X& &2 L)
(AR 32) W) THEI b5 THEXHIET, HikRboD R, ¥
BWRAESTL 70 TH D,

3
ZAUTIX, “Uncle Wiggily” IZRA S, Walt LIZED LS R AW TH -7
Do, Tl ED XS 7% Eloise IZH- 2 7-D L2 5T o 7=, Eloise
B Walt IZOWTFE LT HDIE, FEIZ [“Poor Uncle Wiggily” & 55V 237 543
), MEREROSIENTOREE], [HETOFEZONT], MEOEDIHA
[ZONWT) D4-5THDH, ZI TR MBIHEA] & THE] 250 T, LS
BETLTHIZ, ZoDBHEEZGIHL TR 5,

“Well, he [Walt] sort of had his hand on my stomach. You know.
Anyway, all of a sudden he said my stomach was so beautiful he wished
some officer would come up and order him to stick his other hand through
the window. He said he wanted to do what was fair. Then he took his
hand away and told the conductor to throw his shoulders back. He told

him if there was one thing he couldn’t stand it was a man who didn’t look
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proud of his uniform. The conductor just told him to go back to
sleep.” (30)

Eloise laughed suddenly, from her diaphragm. “You know what he
[Walt] said once? He said he felt he was advancing in the Army, but in a
different direction from everybody else. He said that when he’d get his
first promotion, instead of getting stripes he’d have his sleeves taken away
from him. He said when he’d get to be a general, he’d be stark naked.
All he’d be wearing would be a little infantry button in his navel.” (30)

ZODOHHEMNEL L HREICE R LTS E W) JUZHER Lz, — 5 THE
WIEHIIRICEE Y R C VWi b, BEATH D B HilIRZHE THRICZR 5 &
WO, INHO Walt DR SIEFEL TS L ICEbRb, Tk, ZOFE
EEOXLIICHM LI X WDEA S ), Fio, SElak~7= X 5 |2 Eloise 23
INOLOEFICMFESNT MEY ] 25, KEshicolZedhid, £hidk
WD D,

RIZTZNZHIZHED Z L2k > T, IR/ AEREZBEOR T &S EZFF>TWv
B, WHIWZIE, RICE > THREEBD Z L BAMEEICR D, DEVREAREE
DRRIZ, BENZOTHD, b LEEDOREETZAYWBARKEHBYRL T
el Lieb 37500, TOXIBRAMITIBEBVICEDL Z LIXTERWL, £
HEBHRTH > TUIRIEE VWD I L2520, RERL KITBRRZL DI
(BB 2457 DICITALOAFICEFEETHLIAL Z & IFE)
(PP 247) THY, THLOIT->TWHZEEZBELD I L) (249) BT eS
WE7e B2, HEREY 2RO TN E D niFbn b, 7255,
[EHRE] 2k b IREH] (EiF 99 TH2 Walt X, Af7=5b0Z0

WIZhoTHIZ TAEIG) bbb, ELAEZDZOOE 1205709
WEZOSEICADIZEEZ LD,
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—F T TREH) Waltix, 20 THEOED | OROBEF~mNY, Zih
EBESHO BRIRAFETHVEAL LTED VW& LTHZEATHK
DY TIERNWEBZDZELBL D, BIRS~OFKIE, Walt BIREE WS F
BUZ R o T T RDOETIE <, FEWMOENTHOLE, H5DHHDNRER
EHlz/en [22) ORETETEHWENDS ZLEZZATNDSZ LA RL T
D, DFEV, BIKEL L7z ARSI R CTHIBIE N 5 Z L1372 <. TORIE/
AKEIZRE o THEESNDTEAS ) LI OB EFTHE ST D TIERNWIES D
A

MEEORIR X [Eik] BEOREED N ERET 2, LinL, TOE
ERDLDFDOLLITFOMEICKDIN, ZLORE (KEK) &#RED, —F
T, HIRZMESANLLE 92y BHOZR> TXNZRNDN, L) D7 Walt D
WRITTE, WaltiZ & » TERE &1, BHEORFIZR IS ZETHY, £
DOAREIZHIE LWIRDEHEWETHZ RO THD, —HFTWaltiZe > TEN
X A& ICBEfFO R ICx U R 2 fant, Hii-ei@ilka G5 7-00F
BTbdb, ZOLITATHL L, Walt DESIFIRLTFETDH LD TIX
RN ERDLND, ARELEZXDLRAEL LT, HAxRSORTREZ LI TH
5] EFEVEZLHZNUTHIT Z & TEY 2B &0 ) Walt ik, 1B 257z
%, AR [RAFE] 2EET 520X 512 Eloise 2KiEFT 50 Th 5,

H ML Walt IOV TR TWI 5, HHHBIX [FHN] O Walt DITE)%
WO X HITFHPIT 5,

A —=ZXOBRITEPNTR T OFPELE 5 F@IIFR R EOTH D,
TNRHEVICREVWEE, ANV MIL I —TOFa, <&E>DHH
T LT AERE D LT D, L2 FIHLD <48 > s HAMI R IR &
FTIATVDLL, MBE FTTONEETHLZEND, <E>hHHIN
2 FMEBRT 2 OGO KO IlEE R TH A 9, (75)
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Z LC, James Lundquist #5IFHL° . Z® X9 7 Walt DEEHN [ ZH—%
EWO A S TEI SN D (T6) LML, Walt 2S&EM L7z [8IWERFT) )
ZHoOLFEIFHC, Zhe TR ELOARNRTE LSICaiirie 12 -
T2 (16) &k~ T DODOREZHKSGEN L. TORAITHLESAR
WA R EE O 5 %2, IEFICRWETRFESELMBRFETH D (T7)
EIRRTN D,

TlL. Eloise I FOARE % WL T11Td 2 D0, Mol fgl & v o #%E %
WO FAETHHICH 2D H T, “‘Ramona,” Eloise shouted, with her eyes
shut” (24) LdHo7 LD, ZHEBRERL LI L LT, Rizs LT
. “She [Ramona] looks like Lew. When his mother comes over, the three of
them look like triplets” (24) &ZE&IZHRIZNDNTLE > TV D, K Lew
~OEWEPE T Bz Lew & %5 < V72 Ramona % Lew & [Al—#l L T
LE W, Ramona AMEZ L Z LR TERNDIE, RTHDHDIZE T
W ESICARD K D KRBT Eloise (TR0 T\ 5, EofElcik~7z &
2T, R EOHFIC NN TS 7ed, BEEXRL LN TE RN, §
FHCHERF ¥ ANOIT—FEEFETNDLI e, HEANZEDaT— FNaifEd Z &
THHOWERMERARE S L Loob, WIS EENE b T
WIEERELTWDE IR AR, RE Gis) &tikasy ORI 2
—HL TR 22 bb0d, HLEZNIZRSNTNRNDTH D,
Walt B9S2 B WX, ARICHDIRICE > TESOERLERE S T2
BAED Eloise DL, BRUKENSLITIZ EEVIRILIZH D E Wb I D 25720,

FER B R 5% 2 L D72 Ramona 2 E 24U 7- KL% Edenfield 1Z, “her

[Ramona’s] eyesight symbolizes both her mother’s and her own inherited
inability to see beyond their immediate pain and isolation” (307) &iR~Tw»
5, BAWHMFTES, MTHD ., ZORWUEZRYBEZONLRNEV I HT
i%. Eloise & Ramona (337 LLZRBAMRICH D, ZHiE, Ramona 23 IVH A5
Jimmy (HLZOL7Z#1X. Mickey Mickeranno) Z A7 L7z & FERIC,
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Eloise bV Td 5236 212 Walt & DENWHIZIRE > TWd & ZAICHENT
W5, L, TDIELA%E Ramona ARk L HIAFTEX T, WAIAALTLE
EFTVD, BEHTRAEL D ZABRIOFT T O &5 2iFH L 2HIZ L bbb
CHHARAY 72 75 L2y T& 72\ Eloise 13, WFOARBEIZHHT D IRWVIALZE N %
0 Walt & HBRONEIZH D E Vo TENEAS S,

L2 L., Eloise I3 Walt DFEZ BT Z LICk T, £EFOFELHL,
WAE TEen] LW bDIFEKTH D, EEKE WD bOIIZEEDO LD
Thd) (A 1979, 22) LB TWHR, ZOBMITZ2EARGE1 5, Eloise/
Walt & Ramona/Jimmy (Mickey) & ®OB#fR, 2F£ 0, =< o7 Walt DEN
Hz Lew IZHELTHHE 9 L LIzBES L, Jimmy 289 2 & TREBLO LK
L 5 & L7 Ramona 2[R U72 &S\ ie & & Eloise IZZ&LR3EZ 5,
% %1% Ramona OHREEIZERIT %% & “Poor Uncle Wiggily” &0 ik L, IR$E
Z BT Ramona IZF A% 95, 22Tk 9=< Eloise I, HOMNRHE L
TORENZRIZL TRV LKA DTH D, HEBSDHE FIZLTEN
T -7z (“folded neatly and laid stems down” (36)) Ramona OR#E% . <D
#HL A& FIZLTEL (“put the glasses back on the night table, lenses
down” (37)) ®i%, &#EA L2 X|Z Ramona DR ZK L, ZDOL v X%
L CRamona WA TETZWVWEEFTOHCLEZEE LIV (99) »d Lik~T
WHEDIZ, TNETOESLITRRDASIT/D LV Eloise DIRERMN
LWz H71EAD,

Z 9 L Eloise IZF#f & 222 “confine” 41, Walt 23RO TWI=H 43D
ExH~0 TARF] T AOOKRFEZRLT L TE IV LI
KA3< 2 & T, Ramona #E T 2 & L CORHEREE, 1/ o A& [EE
T50ThHD,

Yt 2A
NSRRI

PLERT&E7X 912, Eloise 8l & L TORENZZ DL 2012 1E, Walt
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DFAE, [#x] B RARTH -7z, Walt i TEFEF ) 2#iT 5 AW ToH
v, TEFEF] & IEORE] OFEE LT, TbOOREE LGN &
(ZOEDTH LESHRWARZEH ) Gl 77 2525177 Y 20Hh
TZHOZMYL L, AROWS TEY | OBHIcEEZEL, £ LT, Eloise % Rk
THZ LRl HEOHIRICERHEIND, B2 on&Hz L o0 itk
L. %% 429535Z L% Eloise RT3 Z2&T, AbELEBRELTOH
ONMGEBHBTHEOBERBEMHICK[ O DOTH D, £z, HREOHLHE T

X3

“brown-and-yellow dress” (Z Eloise 235 & L. “‘I was a nice girl, . . . wasn’t
177 (38) LFEDDIX, WEANREICAEZEELLEE ST E L TWIZBELRY
EY R Gis) EBEGBEE ORIK) Lo¥ili— b, 2E£0 ZiETOFl
B bbb Zemial T—EEL RiE) 280 RFEE2, %)
BRYDELTORCDTAT U T AT 4 Z MY RE D LE# LI T-Z L 2 hf
RLTW5, Lundquist D9 “apprehending the nature of the self” (75) &
WO YEF Eloise IZBI & 4072 & W2 D D0 LIV,

TE

1 James Lundquist [ ZAZRD HMIZ2W T, “its purpose is to profoundly
acquaint the student with a way of thinking, a way of apprehending the
nature of the self that is actually based on a theory of knowledge or what
can be known” (74-75) . “The koan is the method by which the Zen master
‘instructs’ the student away from conventional knowledge and reliance on
wrong-thinking” (76) &L T\ 5,

2 EARKRHNE, TREEOEST, TRAWE] L) 2ok b, [ed~x
TEFRLED SO DB ERRE DR LR A (LBTIIRE
LTWD LI, BRIEET 20 THL] (32) LTV 2D, EROE
g EEvwbind & LAICE ST HEY ] IIRAREO LI IE L HND
W, ZOXICEZD LRAEZ ARAEFORT ERRELAENTLE
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(MEY ) ~EL Z EOFHREMENRRLZ TL 5,

F7-. Kenneth Slawenski l&. [[Salinger 28] #HDBARZ | 471350
PEEFERDNTND VS BB HOMEEHRAESEDL L&, ZNHE
CIEAITBR U bDIEEWIEREAEAT] (295) LIEXTVWLH2R, Zi
HEZ THEOEY ZH/L7DITALDOHFICEFEETH AL Z &2
JFEE) (WA 247) L9 AROHAZICE LS Lo I2lbins,

723 Slawenski 12 X #UIE, Salinger 1% [19464F-4% -2 1%, #ECARFE A K
Vo 7 BEMELIZTHT) (241) BV 1950F12iE TenARRH & kv &
W2 (295) o TWD, FRA AT Tz AF— [ Vy— 4
FEIVEDEE] (HHPRESEER A3 2013) S,
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Walt @ “He said when he’d get to be a general, he’d be stark naked. All
he’d be wearing would be a little infantry button in his navel” (30) &9
L, e Nnbo “general” DA A=Y LOMICTREAL S, —BF
FxDBELFESELLVHIRT, KARICHELDLDONH D, Kb
T LENDZE LW, Walt O3ER, b ThHoIThr0bb
TR T TR TR TR o THFSE) ThoTz e
Wb, Walt ORFRRFEZRML TS Lo ICEbn s,
SUHGEFTIZLL T D8 b,

... Walt was expressing a koan of sorts, reflecting the Buddhist conception
of the duality of opposites, that there are pleasures so great that the only
way they can be comprehended is through contemplation of pain that would

be equally great. (88)
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A Study of J. D. Salinger’s “Uncle Wiggily in
Connecticut”: ‘One Hand Clapping’ and Walt’s ‘Teachings’

Osamu Yamaguchi

Eloise in J D. Salinger’s “Uncle Wiggily in Connecticut” lives her
loveless life with her husband, Lew, and her daughter, Ramona. One day,
seeing Ramona sleeping on one side of the bed, she suddenly has a safori, or an
epiphany. Before she rushes to her daughter, she picks up Ramona’s glasses,
and says “Poor Uncle Wiggily,” which are the words her ex-boyfriend Walt said
to her when she hurt her ankle. This indicates that Walt has something to do
with Eloise’s satori. This paper shows what Eloise’s satori is, how Walt’s
words and actions lead to Eloise’s epiphany, and how a koan, ‘one hand
clapping,” which is the epigraph of Nine Stories, relates to Walt’s way of living.

The ‘one hand clapping’ is originated by Hakuin, a Japanese Zen
Buddhist. According to F. L. Gwynn and J. L. Blotner, the purpose of a koan is
“to stir up and readjust one’s view of things,” and it is a method to learn a way
of apprehending the nature of the self while striving every day of one’s life.
Hakuin especially emphasized the importance of making efforts and playing
one’s part earnestly every day.

On the train with Eloise, Walt told the conductor that “he couldn’t stand
it was a man who didn’t look proud of his uniform.”  This remark shows Walt’s
view on a way of living, “to perform one’s duties earnestly” and “to live true to
oneself,” which is based on the idea of ‘one hand clapping.” In that moment,

Eloise has a satori that she and Ramona are both lonely because they have lost
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their loved ones. She also realized that she doesn’t play her part as a mother,
unlike Walt who lives true to himself. Thus Eloise is affected by Walt’s

teachings based on ‘one hand clapping.’



