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A Study of “Children on Their Birthdays”:
What Mr. C Wanted to Narrate

Osamu Yamaguchi

Truman Capote ®#F “Children on Their Birthdays” (1949) 12k ® X
IITHEE B,

Yesterday afternoon the six-o’clock bus ran over Miss
Bobbit. I'm not sure what there is to be said about it; after all,
she was only ten years old, still I know no one of us in this

town will forget her. (119)
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B FiE. EAA Miss Bobbit @K LT, THB., HIXI08I2@E 7
Mol LEREFBLILTTHD, KT, THELHEEZOZLEEND I LN
RWNIEA D DK HIZ, Miss Bobbit iF3# H 2L A ATV B AL
WL BRIFAETH Y, EDOHEEDOFIEIKRE REHFE TSRO, ITH )
bbb, REZOEROFEY FiE Miss Bobbit (22W\WT, HRIZE Z » 73
Blasiid o2 L7, BHRIZTZFESTZDED I I

ZOFED FiE, FlE, AUEMAEDEEEY TR OB R EBET D The
Grass Harp (1951) @ Collin =°. Breakfast at Tiffany’s (1958) D3&
FLITRY . Helen S. Garson 23T 2 K 512, WEEO T T 5 DT
AT ABE LU TV (Garson 55), £z, %@L T
BEALBROBEZRT Z L0 DO TH D,

ZhETcbiFmob ciEEag L TE L 912, Capote DIESMIFH DIRFEH 72
HELEBIFERDNTWND, KR TIEL, Mr. C &FEiERN 5 Capote & A Xt
% F L&, Capote, Capote DB TH 5 Lillie Mae & DR EZEZE L
D, R Mr. C23EHHD X 512 Miss Bobbit (2 DWW TEEDICETDOh, ik
DIEDER & RIRFICZ DOBEB %5 X THW,

Z D/hERDENL Miss Bobbit &, Capote, £H#i Lillie Mae & = HiZi%
Z<OEUMENRRONS, £ ENEFNOHELUEIZONVWTER L THET
LR

FAZ, Miss Bobbit & Capote & D3tz BT\ 2 5, Miss Bobbit (&
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DNT, BYFEFIROLHICHEL TS,

A wiry little girl in a starched, lemon-colored party dress, she
passed along with a grownup mince, one hand on her hip, the
other supporting a spinsterish umbrella. . . . “Begging your
pardon” called Miss Bobbit in a voice that at once silky and
childlike, like a pretty piece of ribbon, and immaculately exact,
like a movie-star or a school-marm. . .. As Aunt El said,
whoever heard tell of a child wearing make-up? Tangee gave
her lips an orange glow . . . she had a skinny dignity, she was a
lady, and, what is more, she looked you in the eye with manlike

directness. (119-120)

ik “wiry little girl” TH Y. # A Mr. Henderson 25 1% “midget”
LIRS, BREFTELTHHCLLDL T, (bHE L, BEE R -7
“lady” CT&5—J. “manlike directness” #ffoE W5, F+EH, KA, &
P, BHL WS ERMNRIEL T LDERFA D Z & T, Miss Bobbit 23
REABBEETHD ZLBRAIN TN D,

Capote & [F4£12, O HI Alabama O HEH TIXRERFETH -T2,
il z1¥. Marianne M. Moates /¥, “Truman was different. He’d always
been different. . . . [Hle was living the bizarre life-style. In his
family’s eyes and in the eyes of many people in Monroeville, he

acted like a kook. He was a kook” (Moates 16) &ik-~<T\ 53, Shd
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OO TIL, L OFHOP T “different”. “bizarre”. “strange” &
WO LB THE SN, OHCEPNRERFETh TR EFHI LTV D,
Capote @ % 7 # 12 B (2 £ A T\ 7= Harper Lee . /i To Kill a
Mockingbird (1960) T, Capote ZE7 /MZ L7z Dill &9 BO7 % B &
., “Dill was a curiosity” (7) EEOREDL Y 2 EEZBEL TWAIFETH
By

Miss Bobbit (& Z4UE, LD RXBUIHIBEITICA->TE Y, BHIT “My
mother has a disorder of the tongue, so it is necessary that I speak
for her” (120-121) & WO REORL NIz LT, BBOKEZIZLA LR
7o LT gal s,

—7 Capote &, MBUIRIFHNELS | FOHIH, BREIFEAEEEYIC
LT 228N LEobwwddbolc, RoT&TH, T CIEREVE
TEBICHRTZEFEFETIToTLE) EWITEIZHRVIE L., WobEE K
DI LB EEIZBHIC, (LFE Vo TRMARDES ORI > THKAR VR
Bl, Clarke 23, “It was that none of the Faulk sisters, even the
beloved Sook, could take the place of his real parents” (24) &ik~2%

D12, T bz Faulk FOH T—FRKIF & 72 Sook TS 2, OB E LT
DEENIR I T, £0 &5 Z2BREEIZ Capote X EWRIENNL TV 2,
FIENFERE UTHEREL T 209 T 6 Miss Bobbit & Capote 133t
Lol B

Miss Bobbit D, F A THAILRDZLETHY, ZDEDITFERE~H
I, BRAVAZHEE LT, ¥ 20RO THNITEREZETH L&
ZBR72, #o TR Sz, #FE T Hollywood TR 2 J—r a7 &
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FEZTEND LW L EESZFA VAT A MNTHEL, IRFREE TER
T2, LinL, 2037 A bOTERETFTFRAITH Y | R LIERINT
LE 9, ZOFER. Miss Bobbit i New York ~D#EHZRET 5 DA,
WD 2T DENEHEICLRT RV LORH D,
Capote b. Music for Chameleons (1980) O H TR D L H 2k~ T
B

[ started writing when I was eight. . . . When God hands
you a gift, he also hands you a whip; and the whip is intended
solely for self-flagellation. . . .

As certain young people practice the piano or the violin
four and five hours a day, so I played with my papers and pens.
Yet I never discussed my writing with anyone; if someone asked
what I was up to all those hours, I told them I was doing my
school homework. Actually, I never did any homework. My

literary tasks kept me fully occupied. . . . (xi-xii)

BRI DT DI NEN L — AT LRI EBEESHET T2 Z by
5, HAWIRDZEEERT, ZOREERT “Sand for the Hour Glass”
(Clarke 69) &9 HBRVEFEZZENTVAEN, BOERICATTEHTHE
LELMEZR LSS,

F 7=, Miss Bobbit (X, FEV FTH D Mr. CIZRD X ) 7 BfERGED,
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I think always about somewhere else, somewhere else where

everything is dancing, like people dancing in the streets, and

everything is pretty, like children on their birthdays. (127)

ZHud J. D. Salinger @ The Catcher in the Rye (1951) ®F A2 Holden
WEEDLTARBTHS I LOREERD, MEEERTE b8 EALT
WAHBHTIE, Jo LTHREMRIND Z EDRVKIEDOED L) RFHTH Y,
WhiE, RAGKEDOESEROMEBORANLFLNIKETH D
innocence R HET TV A K 5 eBETTH 5,° Capote D% < OEMIZ L@
LTHLND, ERBFHAZBILETIONIEHERDDL EARNOEE
Miss Bobbit iIZ® 725 Z LN TZX 5,

DG ORKIL Capote BEMRRDBEEHF THdH o7, WARL LS %
B & s ROFET T2 Z &2, B DOIEFLIESR Gerald Clarke ® kD —Hin b
bbb,

Even his voice began to sound strange, peculiarly babylike and
artificial, as if he had unconsciously decided that that part of
him, the only part he could stop from maturing, would remain
fixed in boyhood forever, reminding him of happier and less

confusing times. (Clarke 42)

I BT, BOKAD Phoebe Pierce @ “Our dream was to get out of

Greenwich and to go to New York. ... Manhattan was Oz to us, a
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place where we could let loose and enjoy ourselves” (Clarke 57) &
D EENRT LT, Miss Bobbit X, BICR D2 EIICHBEEL LS
Capote © New York [Zf#iiL % Ff-> TV,

Z D & HIZ Capote & Miss Bobbit i3, AR EEITWHB L) 72 TR <,
e RETLEOIENL, BAPERICBTELHEERTH 09 AED
AEZE- A THIEBLTWD,

Wiz, Capote @ #:# Lillie Mae & Miss Bobbit ® @ A4 R T2 5.1
Miss Bobbit (Z/3f# Lilly Mae B KL TEY . AMEHICBWTHLZ
nNE+RCHLMDZ LB TE S,

Lillie Mae 23 ED LS et Th>7=d0s, Clarke 22H3IH L THE 9,

Everyone conceded that she was a fine-looking young woman,
perhaps the most fetching girl Monroe County had produced in a
generation. What people objected to was the fact that she made
no secret that she shared their high opinion. . . . Her eyes were
fixed on distant horizons, on New Orleans, St. Louis, even New

York City. (Clarke 5)

HOOERIITBRZ2EEZFESH, HLR L, %I New York TE®EDJE
REESNDILEDTR=VA L MibdboTe, TOEFEENT, WETO
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REhE2 R, “her basic goal was what it had always been: home, security,
and a place in society” (Clarke 28) & &5 L9z, thaptifir 2 91L+ 2
T ThH o7,

Miss Bobbit # Garson 73 “unlike a real child, who dreams impossible
dreams but does nothing to achieve them, Miss Bobbit employs all
her considerable energy to make her dreams reality” (Bloom 89) & #
T2HEH, MATHLOBEZMD>TEETND, BHDH » RZIFHE D
BEEZEL, EITHIFBELZBENETIENTELIONEVWI Z LI ZELD
Mo TN, BIERRF L RAa T A M~OHES, BOORRNEZHARIZ
Mo Lo, New York EEH E WO RERFBEZMZDL72DDHLDOTH -7,
Bobbit & Lillie Mae iZ New York THII L7\ E WS R TERITW S Z & Ab

AR

New York TOAEFIZEN TV /- Lillie Mae 1%, Joseph Garcia Capote
EWVIHF LvR— b —E FHEE L, New York @ _Lifitte~DtEH 2 K77,
Capote DES Zia U2 L TREB L ORI HEELMETH D2, 22T New
York T® Lillie Mae & Capote @R E Tl & 7o\,

Alabama T® Capote (¥, 24 FBl & —HOATE % 8 R TE 7,
BOFEEZEIC, SFEY > T New York TRBLE —HICESED L HITRD
2N, FRIEHE S Alabama T L T b D L EEWEFEFPRL2L LD
T2,



“Children on Their Birthdays” #F%t 9

When he was in Alabama, Truman had longed to be in the
North with his mother. . . . [Hlis busy mind had constructed a
woman more of fiction than of fact. Much as he had done with
Arch, he had turned Lillie Mae into a character out of one of
his storybooks, someone who would transport him to a more
romantic and exciting world, a place where he would be loved,
protected, and ceaselessly admired.

Living with her in New York, he discovered that neither
that world nor that woman existed in fact. . . . [TJhe Lillie Mae
who had smothered him with kisses in Alabama was stingy with
her affection in New York. She had taken him with her, as he
had prayed so many times, but the rest of the story was not
following the plot he had imagined. His disappointment was
complete, and he felt that she had betrayed him. . . . Lillie Mae
had promised herself, and that, it seemed, was the one thing she

would not give him. (Clarke 39-40)

PR F o L BB TE B E —RHIZES LW &) Capote DFA
Wikt o7, LasL, BREZEFEHEOEEIAESICE@EN R T, 2¥R
5. Lillie Mae i New York THETULICEGOAEFELZEE L Z LIz X
NF—ZWTENETHD,

All of Lillie Mae’s ambitions had been realized. She was exactly
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where she wanted to be, doing precisely what she wanted to do,
in the company of the only man she wanted to do it with. Like
a lovely plant that had been stunted by lack of light, she
blossomed under the sunshine of a happy, prosperous marriage,
and before the decade was over, she had transformed herself
from an unsophisticated country girl into a woman of worldly

tastes and glamorous occupations. (Clarke 40)

ZFIF MO R TIZ, Capote DREHIZ THE < &V Lillie Mae &5 4 #i%
MNEPERY 72 Nina & 4T 512%F 5, Joe Capote & O#EME T Nina i3 H 023
BATZAEEEFICANZA, Truman I EHREFIZ A>T -7, New York
TH., CapotelTFHE & ) ) BHMILEDEE FIZ AR ONE» -T2 TH 5,

WIZ, BBV FMr CIZOWTRTWI 5, WEEICRIT 2580 FogEic>»

T. Gerald Prince (3% D & 512~ 5,

EDLIRPEEIIBNTYH, B FIF, BOPBREL TV LIERP, #
BELTWAIERT AL, R LTV LERPEEBICH LT, HorBELER
2Hb0THD, PIZIE, BYFPEZZESERLONETE D THhVWFER
Lo L, B FOMEZ HET SET A S HITEEL HISHWTT
DET b HD L. BOVFER, HLNEVI ZETERL, Fo&0b
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MmHZERETREA~DL ZE L HIUT, B FHH D~ DOENEIEAR
BREFERITLY, ThEHEG LIV TDIL0HHL 0L THD,
(&R 50-51)

DED, BV FIFEDLLON L THx REIREZRD Z &N TE 2, &ThE,

ul

I3, EDXIITFELNDLD, HOLWIETFEOLNRWNEREFT HZ & T, BV
FOREZHOLMNCTEDIZAHH, T, Y FRE L0 BEHICR TV
= B

FIZBIA LI K5I Z 0B I BEETRARDEE DL, Miss Bobbit #® <%
MFENEBITH D Z L BRAP LR END,

We were sprawled on the front porch having tutti-frutti and devil
cake when the bus stormed around Deadman’s Curve. It was
the summer never rained; rusted dryness coated everything. . . .

(119)

“devil”, “Deadman’s Curve” LW IHFENRZOHDERMEN T D, &R
12, “dryness” ®F§> “lack of interest” &) EBEAY, ZTOEITHD “we
were wishing that something would happen, something did” (119) &
FES L. Alabama O #7207 T Miss Bobbit 235| ZE Z§ThH A o EE T
Y%,

Zo X Hiz, HEET Miss Bobbit ®FE AR L TWD RIZIFER LTHL

VBEPRHDIEAH, B, BRI 72380 Tixk<, A THEREZE
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IERTND L ZAIL, FECHELOEELERSEL D LT FOEMN
BELbhdnbTE,

WY& L. Miss Bobbit (2895 — A D44, Billy Bob & Preacher
Star 23F0IC72 5, £ DFEY (X Garson 25 “humor of the tall tale” (Bloom
90) ELBES L DIT, Mark Twain # b5 L9 LBV ATH D, TOFTHE
D FORELZHEMT LI ETRICRAZE Y — FRH A, FiiE, Bob 2% Miss
Bobbit (Z&F 2 72 DIZ RO Aunt  E1 3dasF I3 72 I RENCHE TTW
NG —KERETHRIR-oTLEY, BEM/MOBTREEEZ ZSND
BHETHD, ZoNES LN Bob iZEBEOAD LIZKY, “EL TR
WEEET D, KECHBAOH -—OBRB[ITL1DLT, BIETYI TI LI L
L 72\ Bob (2, Aunt E1IZ# L Wi T, “P'm sorry, son. . .. I didn't
mean whipping you so hard like that” (123) &FED T HH, £ TH
EELEITS, &5 IRBITIINRLE AN S, “I don't hate you, son. . . .
If T don’t love you I wouldn’t whip you” (124) LFBEV T 5, ZDOHE

D, FBEY FIXLLTO X D 1THET B,

The pecan leaves began to rattle; Billy Bob slid slowly to the
ground, and Aunt El, brushing her fingers through his hair,

pulled him against her. Aw, Ma, he said, Aw Ma. (124)

R PIIHEEEELLU T, MOMKGE RE TRy, EEBhoTE T 0%
BREVIREND 20, i IITBRBICT LIS, TORR., BV EN
ZOHFIIRH L TRV BEHEsBWWERFE2 L THnBEEHICEBbnsDiE, 72
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E, EOLIRBELRDLON, BRICAD LI, £IITEFFEY FARD T
DHLORHBENLTE, HEERERILED T, HICHEEILEY FHELR
Mol LEBMCE#RSELNDLIDTH D,

—HT, ZOEKIZ, ZEVOBoblZ “T felt very sorry for him, especially
because he looked so worried” (124) & 355 5mE=°, Miss Bobbit i %
T Bob & &V %3 5 Preacher (2 “Oh, yes, Preacher, you looked
so lost that day that for the first time I really liked you, so skinny
and mean and lost going down the road by yourself” (129) L[EET 5
BHEICE, BV FORERREPIRSL TS LKL LGNS,

TiE, BEBEVFR IO IICEEVHITDHDEA S M, Garson iE.

Capote gains maximum effect from humor, but the comedy,
while very important to the story, is not the author’s major
concern. He always brings us back to the primary motif, the
sweet and sad lost moments of childhood, days that can only be

recaptured in idealized memory. (Bloom 90)

EIRARTN D, F72 William L. Nance . Miss Bobbit @z Capote H &
DRI TWD ERTND A (Waldmeir 201), EH50BmETH
Capote gD HICHWEZRENRE STV 5D,

LA LATETIE, BV FRRATFOBRBIIRALBE LRSI LT, Wi
BVFEREDOZLEBLEBLTINVSZ L, WHITRELZE L TWVD Z LR

EhTW3, BRORBELZZBLRLWVWZ LT, M2, 2 FE< Lo TV AW
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Capote BH L BB L OBEBENEIREN TS LB X5,

—5., #%#&F TiE, Garson D), Capote HH OHA LI NIz F & H BN
DT FE S < BAE MBH/R STV b, Thab Hassan id Capote ® /M ifi %,
(RDORZA N & [TBOAZA L] 25 LTS (Hassan 231) #3.°
DERT D [BORZA )] ORETHD [2—E7 |, EE] NI IR
ENTEY, ZORTHE, o TBRORZA V] O/NFIZROND SO L HiE
LTW2, ZOXIREVDITIC, WRBEOHREBEICEKIT 2350 FOELXE
~OREEERD ZLNTE D,

&0 F & Capote & DBEURIZHONWT, 2D LBLTHI, HDHHEEA,
FENBEEIITERBTOMIZ, Mr. C @ L Z 5~ Miss Bobbit 2374 T< %,
—AFRIZW = Mr. C iz, HEITKRDO L S IZFES,

I've had enough experience to know that there is a God and
that there is a Devil. But the way to tame the Devil is not to
go down there to church and listen to what a sinful mean fool
he is. No, love the Devil like you do Jesus: because he is a
powerful man, and will do you a good turn if he knows you

trust him. (127)

BEZEHEL. BXOL VOB REESIIXI LT, #x L& Miss Bobbit @
HELHEILBADET T, Mr. CIHMITHEL 2, ZhiFEI LTESS
D RIEEBPEEIToTVBEDIT—AFRIZND VI HEDITEI &, Miss
Bobbit ®#EF LEE ST TEZLTHL I,
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Capote 1% Music for Chameleons Dici: T, BIEZDOE TR X H I

AT A,
TC: ... Do you believe in God? And you skipped right by
it. . .. It’s the fact that you don’t come right out and say that

you do believe in God. I've heard you, cool as a cucumber,
confess things that would make a baboon blush blue, and yet
you won’t admit that you believe in God. . . .
TC: It’s not simple. I did believe in God. And then I didn’t. . . .
She [old Cousin Sook] told us the Lord had arranged for them
to live there just as He had arranged for everything we saw.
The good and bad. The ants and the mosquitoes and
rattlesnakes. . . . And we believed her.

But then things happened to spoil that faith. First it was
church and itching all over listening to some ignorant redneck
preacher shoot his mouth off; then it was all those boarding

schools and going to chapel every damn morning. (259)

Z D X 572 Capote DHRLEHE~DEEIL, HE~NTITHT - ATHTFEEZL
TWAFEY FEMr CIZHONIRBENTWD, D Mr. C D& 2 F % BAEY)
IZFE-> TV B OA Miss Bobbit &5 Z &i272 5, ThitiX, Miss Bobbit
DERIZOVWTML CEREDEEHRELDEFELBRV BT ZITTHNDTH-
T, BEROFEEIZT AL T HLEILR,
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Mr. C & Capote DB OWTIIROGE S bHETEX 5, ffEVE
L7 Bob {Z Preacher 2827 U A~ Al AZ LB b5 £OARDKRIK
L2l “Friends Like Ivy On The Wall Must Fall” (129) &\ ) SENE
PNTHEY Bob DL B LALKRFRE/EONTND, b E, +E8%
FROBRICESCBEETHD LWV ADEAI M. D Preacher REWZF
#%. Capote 7% New York RHRIZAF & 725 o MED DI LN FFEICENT
& 7=l “Like ivy on the wall, love must fall” (Clarke 64) %L
HbDOTHDH, TOROKFFHL%E Capote 1X, “That tore me apart, and I
cried, because I really did love him” (Clarke 64) & . Bob [RIERONE < 5
DN EEERL TV,

LERTELSIZ, 38V F Mr. C ®FED IZ1E Capote DLME, HODRF
PDERBSBEEIN TS EVoTVWWES Y, ThEBE X TS5 —E, Miss
Bobbit, Mr. C. Capote. Lillie Mae ®WUESELZDOHTTED L HITFEOL

DPRTNZ 5,

Psychobiography & 9 515 T Capote fEdh % U7z William T. Schultz
i3, Capote DYESIZIZHDHDEERI LEINIC KX REEEEZA TV D L
U Cw3, Schultz iZ. Capote 2340 K LEELHhIEHICHRICE T NIZ L
WORBRE, SIRHIOIQ Dm S EEL ZL~0BEIZIERT 5, Capote
AERBOERBLROFT 22, ZOBENIE—RRICH > THRBZ Tkt
T ZOTNBITENEICBEBON Tz, RRROZ &0, A RAILR-T
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PO LEYIRIND, TOMVIKRLIZE > THEST i Capote 1X, (DHER
HEMHLE LT, ROTHOFIIALRVWLDOERERT S, H2WILENEZKE
L&D ETDATECHDBEMNH D &t d D, HITIEE DML D5
WAERONTZ, ZOFEE%E I Schultz 1E8:4E O K52 (E Answered Prayers
B L, BEOMBELRSBTINHIC, KATHIES P on bk
THoNBZ EE/BN, RIHFEBEL CLE-ERE/ER ST VD, B
T 2@ Schultz DA 2 AMERIZEM L TEXTHI,

FIZR 7= X 512, Miss Bobbit & Lillie Mae Nina (21X New York To AL
HEWIREREND -T2, LI L New York THAEDAEEZEZIZH 0
b3, #K Joe Capote DiE2D & ZATiE, Truman BAELZ ¥ L ThH
D2 L BRI SRS T2 Nina 137 VW2 722 %, #24id Truman 2 FE#E L, &
BBV ECIIRBEZRD - T, LA, STFTLLI REBEZID,
BEOBTFENICIEFRICIADLN, AoT@cElkbTLE D L9 %)
PHERUZENZZTHRVIEIND Z LITh D,

FOREF, Capote I K& 7Y L <& xiAte, Bob & Preacher @ 1%
IZOWTMr. ClE, “you can’t hate so much unless you love, too” (129)
LFE- TV D08, AMIZ Nina 23 Capote 8> TV iuiX, 1% Nina # [F U
LN, BTEDLZENTERLEAS, LL, ZEIZIE, HEEETR
9 Nina % Capote iZ¥CTHIZ Z &N TE LW, #HIZE > T iZ T O REH
EORBER, B ESETULCELDDZ LI --OTH S,

PLED &5 23 HITE ST Miss Bobbit & Lillie Mae Nina O3
#25Lx, Mr. C® Miss Bobbit ~OFFHDEERE, B Z AL 2 VFED IC
3. LD New York fTER b0 HERLV L, ZNALZLTTHA D
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REOREIZFERY LTRTWAERTR 203032 5, Capote X°Nina 12 & >
T, X BNZHVIE, Fo LTEATWERERE ZAC LD X2ho )
B77, BEREOIESHOZ A ML E§ % “answered prayers” (%, “More tears
are shed over answered prayers than unanswered ones” & U 5 St.
Teresa of Avila DEHEL INDHESICHRT DL L INDH (Garson 168),

FIWZZIOFEMY O LA Capote R Nina iZIEE Z > TW7ZDTH B,

Miss Bobbit 73 /N @ B #% T New York (2 fRSZOREIICTE K 225 2 &1L,

Capote 12 & > T, B ®, 728 Lillie Mae Nina ®4r & Tt & 5 Miss
Bobbit N #BTHTHAI R EEHOLN OB/ LTLERY LIRS
DERNEFVZRWES I D, ZOFEKREZ Schultz DWW 5, KOTHLFIZADL
BRNLOEBEST S, BET S L9 Capote DITENO —D2D /NN =—3 3
EEZNE, DTHN10ETH S Miss Bobbit 28 New York TES LTLE D
THAD innocence zH LN LDEXHDIZLTLER S LT 258V FOE
Bx, ZIITHAFID T LITATRETZA 9,

2
S

Paul Levine 7% “Miss Bobbit impresses as a fantastic mixture of
innocence and experience, morality and pragmatism” (Waldmeir 83) &
BB K 512, Miss Bobbit (388G & B & RBUL LIFETH D, KAS-
TRDEBVEZ L, RAZBETEL LIRS RAETEH—HT, a7 b
THBEIZBERESNTLES LW AT, FEBADOFEBITTERV, HAH
LA, BERBOTFELZHO L IITHY Bt N DHHEETIE, REeN 6HE
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WWEREELARY, HRIIZTOZ LIZRS0RVIEE, $£77 innocence 2 fE1E
EBWVWRBTEAH D, FhIE, BEET T LZEOREBREOHFO IR
VY Capote D& L ®722 5, FEB Lillie Mae & Capote 28 & HIc® A, M2 b1
72 New York ®ATES Z AL &> TLARE L BITIT R 6 R0l T LK
B A (KB L7 Capote 23, innocence # HIZFE &LV, —DODARELICH YO A
BV Rk 5 Miss Bobbit &2, MEQCHCEZRE LZE L THLAREETIX
vy, FhiTE Alabama T, HEXRELEZLEEE LI LD LI RF A
LEBLICEDEZRE LO TS NEZELVWROETHLHoTZ, Habh-#ic%
COBEPRRENDDTHNE, £HR20680WE DI LRThiER 620, Miss
Bobbit ®FEix, 2T b BRENIZ. BHODOFTEOEBMETRY E-TLES
5 &9 Capote H B OBGREEREA @I =205 Tk ds, &EOEBE T,
“the rain began again, falling fine as sea spray and colored by a
rainbow” (135) LALIH 2> TV D DI, HLDEN T » L TEBITIE AN
ZEEHEKFLTWD, Garson 78 “At her death, her future remains both
untouched and untarnished” (Garson 58) &ib~% X510, HLDIEIL,
10m%IZ 5 & LV innocence & KIZITRD DT o 72h B T2,

DX HITEZNIE. Miss Bobbit ®ZEEIIE, # 4@ innocence & 5F 0 72
W&V D Capote DBFEHEEEO RN TH D, 720 b ZE2HIZ & - TLAEBNIT K
CoNRholcDTHD, FNNFEY FOEFHDOL I RFEV KM LIV R
215D,
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Capote H&. HAOREM, FREICHOWTIZHEEMN T, ZRZHiH
THD X, Music for Chameleons DT, “I'm an alcoholic.
I'm a drug addict. I'm homosexual. I'm a genius” (261) &
SFEE LTS,
Dill iT\Wo b FEEE R H AW TV DA, “reading a Webster's
dictionary” (124) &9 Miss Bobbit ®1T&ht., #HEZEZF L TV
72%h% H® Capote @B IH 5,
Z Z Tk <7z innocence (%, Jan-Jacques Rousseau D9 [ HK
RHE| 1ZIEVY, Rousseau @ innocence (22 Tk, Peter Coveney,
The Image of Childhood (Baltimore : Penguin Books, 1967).
i@ The Catcher in the Rye ¥} % Innocence 5k d 7 1
TR [ - MET A VB CFERE] 5534% pp. 35-43) B,
Miss Bobbit {22\ Tk, %< OHFEFE D Breakfast @ £ A2 Holly
LDFREODE ML TV 5D, HD4niLily Jane Bobbit 43,
Holly ® A 4 Lulamae X° Capote O£ @ Lillie Mae & #H{EL L TV
LDENPLE, ZAFIRLRECHDENZDH7EA5, Holly b, B
DEAEDS 2RO 2 ZMETH D,
(EDOAZAN], TRORZ A V] (122, T, Hassan i3k D & 9 i

ATV,

The nocturnal style of Truman Capote . . . makes

the greater use of uncanny trappings and surreal decors.



“Children on Their Birthdays” #f%¢ 21

The sense of underlying dreadfulness compels the style
to discover “the instant of petrified violence,” the
revelation which only the moment of terror can yield. . . .

But if the supernatural defines the nocturnal mode
of Capote, humor defines his daylight style. The style,
evident in . . . “Children on Their Birthdays,” The Grass
Harp, and Breakfast at Tiffany’s, assumes the chatty,

first-person informality of anecdotes. (Hassan 231-233)

Z 2 T 9 “humor”, “the chatty, first-person informality of
anecdotes” IZ3%Z¥M T 5 D23 Bob & Aunt El D37 % < % HH
%> Sister Rosalba PHTL 2BHTHAH, LaL, AXHF Tk~
2 & HE, ZO/hE TR Y FiL, Hassan OER#T 2 & 5 2R3B 0 I
B L TWADIT TR,
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