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“Miriam” #ff%2e — T & LTo
Miriam D 22E|

AT &

o2

Truman Capote DFF “Miriam” (1945) @ Mrs. Miller (22 T, Helen S.
Garson I, “[Critics] share the views that Mrs. Miller is a woman who finds
her life intolerable, and who therefore creates another self, a person she
simultaneously longs to be and rejects. She is destroyed by the revelation and
can escape it only through madness” (Garson 1992, 13) & #3925, ' feM Iz,
Mrs. Miller 7% Miriam Z £ Y H L7=O1ERhEV 2RV, 7283, Mrs. Miller 13,
AN A5 D3AE LT Miriam 12 &> TIERICEN L, S CLEIDEA
93 Miriam I ERRIFERDTEA D Dy AT, Jung DI T 5
) OMEEEZERMA L2035, Miriam OEENZOWTELE L, ¥ WREDO K%
T Miriam &G 2 00E 2 THIEW, BREGOEMEZALNIT LI L
. Miriam & Mrs. Miller ®BHEICOWTH 22 RN TE 50 TIEARNNE
2 %o

1
Y7z Miriam {22V T, Thab Hassan I3 “a guilty image of her [Mrs. Miller’s]
other self” (236) &k, Michael J. Larsen I “the double or Doppelgiinger”
(142) LR~D X5, ZARGHOBRICH L Z LIFTRETHEHINT
&, TNTRD XD RSz ilE LT 5,
FPE T, Hlx X, Edgar Allan Poe ® William Wilson (1839) %X U %%
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KO B/ ICRBND X, ZADAFIN—H L TWD R, Mrs.
Miller & Miriam /3 B @ f§ O 7 TH & 9, 4 6 & & 42 6 11 72 Miriam 13
““Miriam,” she said, as though, in some curious way, it were information already
familiar” (164) &% % . Mrs. Miller 1Z “Why, isn’t that funny — my name’s
Miriam, too” (164) % %%, Z® “information already familiar” &\\5 5
BENPRT X DT, Mrs. Miller 2344 3 2 HIIC AW A4 Th 5 Z &% Miriam (2
FoTrEENS,

KIZ, Daniel Keyes @ The Minds of Billy Milligan (1981) @ Billy ® X 9 72
ZENEE OGN RT LI, HDHAELHDOANED (HDVITHEHND) B
ERHML TS Z E72, Mrs. Miller & Miriam 12 6 R BN LB 5, B
T, ZTOHEERTHE D,

“How did you know where I lived?”
Miriam frowned. “That’s no question at all. What’s your name?
What’s mine?” (166)

At precisely five the doorbell rang. Mrs. Miller knew who it was. The
hem of her housecoat trailed as she crossed the floor. “Is that you?” she
called.

“Naturally,” said Miriam, the word resounding shrilly from the hall.

“Open this door.” (171, 7§ Capote)
“Wasn'’t it nice of you to buy me the cherries . . .27 [...] “ ..and the
roses and almond cakes? How really wonderfully generous. You know,

these cherries are delicious. [...]” (171)

Mrs. Miller 1T E 7D 5 HIZ Miriam O#F & 72 H O Z &\, #12 Miriam b
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Mrs. Miller DA FTRAEATWLEFI R E2H LN LD > TS, “knew”.
“Naturally” &EWIHFEIZE T, AWVWAEWE o TV RENRE S
%, Fiz, T OFMKC Tommy & V94 O+ U723 Miriam OFEIC
Db L THOHT RS, Tommy 25 Miriam 22N CTE 53, Z ADIHiE A
ZREUR -S> TND I L xE 5,

EHIT, BEEFITEIDHFORBRZNE N DL HEOREO—2>TH
5o WREREE T, Mrs. Miller 23B01F Z 3R & 72 FHHE28 Mrs. Miller OB A fifg )
WIZIT< A, “Nobody there” (173) LW IHEZ LRS- TRV, WREEE
Zi@ L C, Miriam ® %1% Mrs. Miller 12 & - T L2MER ST RWVDTE,

DEDXSi, AN —HLTWD, AVOFELEH L T D, Mrs.
Miller IZ LR A TWRWEW D =805, Miriam (X Mrs. Miller D53 & Td
HEBZTINWEAS,

2
ZoO LI, “Miriam” &0& %7 —~lZ Lz ThbHrEBEZDH L, C.G.
Jung ® 821 OBEED, A& Miriam ZHfiET 2 F000 L7 b, WAEERET
Jung RO —>L LTET 2D [ 2OV TRO L) BT 5,

SONFE., HHEIZW-T, ZOEAOERICE > TEEZLNRN-T2K
H., TOEANRBELNTZNE LTWHWALDIINETHY . ZIUIXTFERB
D, ZOUEDIEWEOE S ZR LTS, (101)

Jung I X, Bt onhroloKmny 15 & U CTEREMR NIChE
S, Tz TRIK) & T2 i LIEUIEZ oM., 1TEicn TRz 722
—gv‘oz

Z 2T ANOXEYE A T Z 9, Mrs. Miller 1%, B.LOXE G 5k
<, KAbBLT, AT D2 L 61T & AL, ENLARECHE, BEAN
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LHRODOMINARNHBR R VT, L DETES D I “Her activities were
seldom spontaneous” (163) & &V . WHELEFLHLH 7RI, New York &\
IRWMBBTBNTIE, WhIFEKIE bW 25 b7, —F Mirlam 12, A
BORET, KOOV y hOa— FEFETHEORMNE b - ETHN
D, WL 352 L7 < Mrs. Miller iICdhiu 2 & 2k4 2 A EROBW &
WTHod, £, “Giveittome” (168) &I AAZRLND XL DI, WHEER
FIBRLEDOFHLETEH H D, MENIT, J8iC Hassan 3454 L T2 K H (1
Mrs. Miller iZ& T “guilty” EELSHEDLAA—UREBRS, LnL, E
LWbD, RHRLWVED LW TZHEDFHRITH LT “beautiful” (168)

“very nice” (168). “lovely” (168) & H & DR # FEICEKHTE HFETSH
&%, Mrs. Miller 23K % 0 x 7o Z5BRA0AE 2 RIR L T2 DIkt L, Miriam
FESOBRLOEFICAEZLHEEZERALTHD, ZRHDOZ LMD, Miriam 1
Mrs. Miller & 1E5HRAOIFIECTH D Z & MDD 5, Garson IE Miriam (22T

“everything that she [Mrs. Miller] is not” (Garson 1980, 43) &3ik~<TW %73,

FSLL Mirlam 13 ) OE#REBIULT DHFETHD L2 D]

TiX, 52 T& 2% Miriam X Mrs. Miller (Zxf L ED X 9 72%&E % > T
LOEAIM TIT, 1] ZACEEL O LE X D Duane Schultz D
EHTBEV! THRELHEY] OSE» 0 NHEOREZmEICHER T2
Schultz (%, Jung DERFIZIBIT DR AME & 1% Thivbho AM&IZH 5 IR
Wi ofinbnERESELZ L) THY, (2 7 OMFAT 25 AM S
LEA~DOFEZ, ESIC2 7T HHORDOHE, b b lE#k s OFmH)
(146) THHE LT, KDL HITHElT D,

70, EERRIC K D AR OSL S D WWIEEH A IR L T ebid T
T, TNEEFFESTLHTH D, HNBML LIRS X, B
MNEE RO N &2 ST, ML EWIRIEETH o7, Eiko R L
WOMFITFHE ShRTEe by, 2L T EH L0 B BRI
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LTV ZEDBFESNAETRLR0, 20 I)bDTHD, (146)

BERER AFE D BRI, ~L Y T2 S, A O ORIk 25 E s &
H52LThD, bbA, BREEEZFEH LD LW Z&E, T3THDY
ROTHD, MR ANH LR TRWAR OB, BE SN T
<V HBABAFEZBHOTWDEWI HmTh D, BERAME. WoASN
BREZFE L THDHO0EMoTIERY, FRIC, B AFONEMEZ M- T
W5, (156)

R ARSI BN T, A RIS LTV Y F 2T 2, il O T
HOZHE LTS, LOLAE2RDOE o0 T, ARSHERIZT O~y 5
DB DO Y FIEEA LSRR A CEZH L o< 2D L&, 2
fERSNAE LT 5, Jung IZ LAUE, 2D X 2 2Rk FCEMRE H1S510 5 60,
ZTNNEEFHO, Tbb ] O/ Th s, MMRAREZKT % Mrs.
Miller {213~V Y TR ANE D DR 72 <. BOMBEH L HKENZHOWTOA
THRV, MOTHEDL T DI BT D~r Y F i Miriam Miller TiE7z <,
Mrs. H. T. Miller & L CTHEE/ L TWD, ZAVUEARREEERRELE EEZTX
AN

PIF, T8 & LT Miriam OHFENZOWTEAMIZEZ TAH LS, b
Z b 535 DY I Mrs. Miller IV 72 TR RS 2, SR EWHET 52 &
T, BREZZ TN T T OMEOHRBN AL RY | WLDOT AT T 4
TAIRLEIL > TN D, HEEROHRES 22, DA EEHHT—FOE
K& s, BlAE, i3 Mrs. Ho T. Miller L4 D> T2, £HIIH. T,
Miller KA & LTCOACICHET 2HE Y, HS2 Miriam Miller Th 5 & D
FRR 2N & ZE%T 5, Garson 2355 X 912 “a person without an
identity of her own” (Garson 1992, 9) &\ o TW\\, L2 L, Miriam O%;
T, LI CEAERT DL IR D, HLHWE— BAOLEZERT DD
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23, Miriam & & -7 & 72, ¥ T Miriam 12 4% > 7= Mrs. Miller (X474
CHLEE L7RBBIC 2R D28, SR EWiie L T Do 2 0 X 5 kb2 525
TETED Miriam 72 072, Miriam (21X, Mrs. Miller H & IZH 5 DFEAEM 9 &
DM AR S, BOOFIEAHRISELIHE RS D VR D,

Miriam O —O& L, %I2ELT 523, Mrs. Miller O HEF iR ORESE % K
B8 THD, BHEIARKD 5] 28T 560 L LTI GED
LT RICEIF I K DS, Z O/ CIEAEBR I 22 Mrs. Miller & B 1 F8 72
Miriam 723 %} BRAIZHE 22Ty D, Miriam O 4 S 1%, Mrs. Miller 2372 L 1%
o I IEB e EE FERLTWD, Fio, [ ICEIAEREZEI AR NS
L2 EEBZDE, LLFOSHET Miriam 23T 5 O C Mrs. Miller Z #1C
WHELEBEZLND, FHUE, FOFOLL LV B TREAICEN TN D,

[A] small girl, wearing a bridal gown and a wreath of leaves, led a gray
procession down a mountain path, and among them there was unusual
silence till a woman at the rear asked, “Where is she taking us?” “No one
knows,” said an old man marching in front. “But isn’t she pretty?”
volunteered a third voice. “Isn’t she like a frost flower . . . so shining and

white?” (169)

ZOBEWSIIEMEW 7 < Miriam TH 0, BIFEOF THmME% K5 72 Mrs.
Miller ZBIOH#R~EL b & LTI TV D, 2L Other Voices, Other
Rooms T, HWIR T L Ty 7z Randolph 73 Joel % FHIE LT oA A —
VEBERD, ZITEINDOA A —VRMED OIX, HORAIER ) THLDE
LHFICEATV NG, BEOHCOBENHE EELNTOTHS,®
FE, BLEOHA CTH Miriam X Mrs. Miller (2B & 0T 5, fitc oS
WD H DS Mrs. Miller D1TE)A325{b 9%, Larsen 73 “In the days following

Miriam’s first visit, Mrs. Miller feels exhilarated [. ..] and, in general, strays
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from the paths of thought and action that she has followed for years” (143) &b
<% K 91T, Miriam & DHEWR L 2l EOAETE BRID T, B 5
AT,

=, EEFETDHE D THDHH, Miriam 1L, Mrs. Miller 2358 DR %
A3 S D72 OICAID H Lz, WhIEFZEE L9 Z & 72, Miriam 2305 T
BDHRD, ARRMOSHFICHOND X HIC, EARLEFUEEOHHETH D
X772, L2 L. Mrs. Miller D% E’i%k HOLETH oo, ZATREM,
ZOHRLELTEZOLND DX, KKAEI I/ Mrs. Miller 28, AKk235
PITND - ED Mirlam #8125 Z L2 X - CT, BMICE L SEiEiE L
L, ZORMEERET LD & L= TH S, b L Mrs. Miller 2ABLIRICTHE L
TWHDTHILE, Miriam BT H0ARMIT R, ZOFF R A%
PR, b LRI e & A CRIZE THIUE, ZHUISED TIRIC Lo 572
WIZA 9, 53 Miriam ORI L DAEAF 2B D3O K5I D D3,
— T P MNEER T T o LTHERICHE LT 2 & 20 @I RE
HT D2 DD THSD, &34, Miriam & Mrs. Miller DAEENZE DY
PEWRADZELAHRELEA D,

PLERTE 72X 512, Miriam (%, ##E5>Z Mrs. Miller (2R % & 7= & 3177E
TIEHZ2H DD, Mrs. Miller lICH S OBRZRH S, A0 DL A
DN S, SEORMiZ AR S5 L0 )T L HEENRIFIE L TSV
RWHEINDDHZ ERNDND,

4
Miriam (X, Mrs. Miller ® H C.ONEBIZAFAET 5 Miriam 1978 H O DA E LD
XoThELH SN, 7228, Miriam OIFEZENNL->2H, Mrs. Miller 134 4
OBEGETHL, MIffFL T X5 THH D, Tk, Miriam O H 3 T Mrs.
Miller (2 ED X 9T D> TN D, BTN 9,
Miriam 23%3; L7z & & Mrs. Miller 1ZH 23 BMAFH Th 55, F 72 H 003l
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BERALTNDLO0E DB, Miriam 23818 TT 73— M &35 T & 25
T? “‘What do you want?” [...] ‘What do you want?’ she repeated”
(166) &9 Mrs. Miller @ Miriam ~0, 3720 B EWEH A~ OB V23T 1%,
AOMIZBR L TWDONDNERNWIEEZRL TS, £z, UFOHEIC
RoNd L1, Mrs. Miller (ZIZBERMIURTH D &) BRS 2720,

As she stood, striving to shape a sentence which would somehow save
the brooch, it came to Mrs. Miller there was no one to whom she might turn;
she was alone; a fact that had not been among her thoughts for a long time.
Its sheer emphasis was stunning. But here in her own room in the hushed
show-city were evidences she could not ignore or, she knew with startling

clarity, resist. (168)

I Z 2 25 Miriam 258353 2 BE@ 7223, S0 5. &2 1% Miriam #3217 A
b LICHEmTH S, “You know, I don’t think you're glad I came” (166)
&) Miriam OFE OB Y . Mrs. Miller 1X, Miriam #2030 5% L LT
Skl LTV,

FERRHTFATIE. TR 13 TRIR) 2L o TREELWNHDOTIERN D,
(521 L OxRIT TRIE) (L > TRERERZ D, Miriam 285 Z &
T, Mrs. Miller NEHRZEZ L7720, 22O SN0 $501345%K72, L
72> L. Mrs. Miller iX Miriam Z 76 RIZEE L TWAH DT TiERW, ek b,
B2 13 Miriam A OHN D Z L2 TPHIL, BMEKEZHZ 5%z T 5720DICH
WIASHDT T DN BT, 7248, ZOREETH “She had no idea what she
wanted or needed, but she idled along, intent only upon the passers-by, brisk and
preoccupied, who gave her a disturbing sense of separateness” (169) &, H4»
BT D HDERSIT DT TH, IMERMHISNTZbIF Th Ry, Fhwx
LIFO XD, BT ELD LD T8 2T o008\ ) BREPRWEE,
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BEERICKB SNTEIT 520 TH D,

“Six white ones, did you say?” asked the florist. “Yes,” she told him,
“white roses.” From there she went to a glassware store and selected a
vase, presumably a replacement for the one Miriam had broken, though the
price was intolerable and the vase itself (she thought) grotesquely vulgar.
But a series of unaccountable purchases had begun, as if by prearranged

plan: a plan of which she had not the least knowledge or control. (170)

LorL, ZOFTEE Miriam M2 ICI B8 72178 Th 5, BlziE, NTR07E
& H 9 DX, “She [Miriam] touched a paper rose in a vase on the coffee
table. ‘Imitation,” she commented wanly. ‘How sad. Aren’t imitations
sad?’” (166) &\ 5 Miriam 239 THE A G icGim & S35, 20
Miriam O faHi % 51, #LIXEE TR AMONT EE S, —J, EfliT
R DN, DF LWATEZ T 2 Mrs. Miller ZEEIT > LTHDS K5
RHDOTER, 7 TURRT —Fy Rr—F A TH D, Mo ffifEs
CILE D MEB CITEISE LN TWADTH S, “Imitation” & V9 FEIT Mrs.
Miller O£ & 2D O3 “Imitation” Td D Z & A7~ T, Miriam 2B %
RIZIT2E DT 200, AMOFEEE L D)% KOELE TR T 513 L2
PS8, BOOE L IIKOATEZ T 5 Mrs. Miller ~DOWHT7ZH %R L
TWd, ZOLIIZHATL 5L, Mrs. Miller DF7E)IZ, Miriam DAL, 372
DHHODEEROMLENZHT2DDEDThHDZENDID,

HEIRD 9 HIZ Miriam OFZIZHE D Mrs. Miller 7223, TR Miriam 238141
7o & ZITIE, “Tt was not spell-like compulsion that Mrs. Miller felt, but rather a
curious passivity; she brought in the box, Miriam the doll” (171) & . Sz@hi)T
& 5728 “curious” ZIRAET, 72> % “wanting to know about something”
(Longman Dictionary of Contemporary English) &\ 9 %55 T, Miriam ®
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ZEEHMVIENEBZBD TV,
Miriam & @ = B OMBOHH T, —fEICT7 S— MIfEDOEEEE S
Miriam (2 Mrs. Miller X, M.&1E6H 5,

Mrs. Miller’s face dissolved into a mask of ugly red lines; she began to cry,
and it was an unnatural, tearless sort of weeping, as though, not having wept

for a long time, she had forgotten how. (172)

RV, W< 2 S2ENTWEHERIE, ELNE W EIFEZ X 5 EITH
FLOTEROD, TLT, TRETHELNTZZ E RV TOENTIHT
ERODEV) BRIATEIZE -, 29 LT, SREITx LREARIE 2 £
T2 Miriam OFFEA, Mrs. Miller 12, B H23IHE L TW2@IE, #IEL TV
TATBEEHLISE D, ZO—HEOBEOR T, it [ LR LD,
2T T & TRIR] ORIERBRANIZZ LIk,

% LT Mrs. Miller lZEL T OS5I T, DUVITH 22Mi[E Th D MIcxn-o<,

Suddenly, closing her eyes, she felt an upward surge, like a diver
emerging from some deeper, greener depth. In times of terror or immense
distress, there are moments when the mind waits, as though for a revelation,
while a skein of calm is woven over thought; it is like a sleep, or a
supernatural trance; and during this lull one is aware of a force of quiet
reasoning: well, what if she had never really known a girl named Miriam?
that she had been foolishly frightened on the street? In the end, like
everything else, it was of no importance. For the only thing she had lost to
Miriam was her identity, but now she knew she had found again the person
who lived in this room, who cooked her own meals, who owned a canary,

who was someone she could trust and believe in: Mrs. H. T. Miller. (173~
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74)

Z IR END L 91T, Mrs. Miller 1% “revelation” %> TW\5, LavL,
ZOMICEMERNE I A DAIE Th AN ERES ST 5, —Ehkbhi-74 7
T 4T 4 WY R LT EHEfE L7z Mrs. Miller AL L7260, ZHUdFE&
723 5, Miriam Miller Tid72 <. Mrs. H. T. Miller 72> 72, Miriam & O
T, Mrs. Miller (Z3ZNETEZXDLIEIXRP>T-HLOFEICERZ RS
Lo Lo ote, DEV, BAPNIMTHLZE, ALDTAT T 4
TA4HEKOTLE-L TN Z EIZR DL & 2 AE Tl Miriam 12 £ - TE)»
nTnoiz, LL, M AIETH. T. Miller KA. 37245 Mr. H. T. Miller
DENEZBRSF LT EDOFETH Y, Mirlam EWVWIHZDOT AT T 4
T A YRR TV,

Btk DY HIC, “Listening in contentment, she became aware of a double
sound: a bureau drawer opening and closing” (174) & % > ZAD5 & Hi L % B
JHADT2ENRMI 2T 5D, ZO5EHLOBRITHDIE, HALONTIZER
PSR TRV SDOREFET D Z L ERLTWD, Miriam 135 232 C
% Z & T, Mrs. Miller I2Z OfFEZ 7R L TWD D TIXZ2 A Mrs. Ho T,
Miller L LTOBESEZRY R LZZ IR LoD, ZOFEEZHNTVND,
H L. Mrs. Miller S EES D D72 L Lizh, £ F b4 Mrs. H. T.
Miller 72 & 3BT 2 LEIT 2V, BOBMERDN G R eolc b & NTIE
[/~EFELNDZDGTE, 7205, Mrs. Miller (B 03MiE#ETHL0ART 5,
INETR- TV RRMT2EME] LLTOEZEHERLIZOE, 5IEHL
DOFIE, TFEFRT 5 EMk) ZHY & L7z Mrs. Miller 12, WNfET % Miriam % 78
WY D LRI EROE, £ LT, B, Mirlam 38550 TH 5,



12 RBFBER T SMER i 556975

A A

D ERTEZL T, 8] & LTO Miriam 1%, Mrs. Miller (2 H & &3
BN > Tz, LY FAEZE LTV Mrs. Miller (%, Miriam & O
IZ& 2T, RAICESPMITE TH LMK E M2, Miriam 23R Tz
H DL, Mrs. H. T. Miller & L T TI%7 <, Miriam Miller & L TO7T A 7
TAT A ThHD, ZIUE, BEICHET 2HREDHFEICR SN EDHZ L ThH-
oo 812 Schultz 2 L TW e L D1, TEAEHEZ LW TW D) REET
722, TAAHFONEZH > TS (156) ZENEELVDELEEZN
X, Mrs. H. T. Miller & L TOH 2FB#aETE v e & O Miriam 23
BT DO, Wk AMET 5720 TRy, 4, Mrs. Miller {Z Miriam
EWVIHATAT T 4T 4%, BCONHEEZBRET DL IRTZDRDOTH D,
ZoXOIEExLHE, T & LTO Miriam OFEEZ HEMICIEZDZ &b
FRETIE W EE 2D,

1

1 Robert L. Gale 1% Truman Capote Encyclopedia (Jefferson: McFarland &
Company, Inc., Publishers, 2010) ®H T “a little girl, also named Miriam
[. . .] enters her [Mrs. Miller’s] life and, doppelgénger that she is, destroys
the woman’s separate identity” (160) &R~ XXV Mrs. Miller DAl
EREL TN D,

2 {IEE 20V EDEEVEOIRS ] & LTWSH23, ALK LT Duane
Schultz DFZ GO T IELT LY [R] 240 EMICHRA D BEITRWN
7259,

3 AHEELMiriam Z [#] ELTWaN, [RiceEnRT IV T AL
WHLIHE DS D IZLTLESTLI T =RATH DA, DWITIEE DL
PHEZBBNO LTLEY, KRIRSHRL 2D, £ 2 Tkl
OEF R LIz < v (285) & LT, Mrs. Miller O R4 D A REME & 45 &
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LT, (IMiriam #GH — JEOREE ) [FOKCFE] 145 Mt
BRI 19782 ,)

JE - FE{13 Sigmund Freud @ TRIEJEHI 2 HW2@im <, kD X512
WA Mirlam 25 & F L LT 5,

Freud (& X AuiE, cix MR 1215 o THRER R o4
L D LDRENEAL TN D, TORRENE, BEEFO )
EHERHT LI RDESL ), TOEESFLERDIOF, D
Miriam PISMZAH D 572\, 72006 2%, Miriam [T Y, Mrs. Miller
DOENC “Hello” EEWARBLHENL D, (36, [HHR—TF 1. B
T5L—T7 47 varve )7 427 ¥ a M Tl [Language &
Literature (Japan)J 19  ZEJBIE R REFES SRR 2010)

(] LOBBRAGEMIC/R->25A L 9 7% 5 ® ) Hans Christian
Andersen @ [521ER ] (1847) % M IZ 04T L 72N =2(51%, T 230
DR THMNMTE->TND Z L& BRBEICHAIELD &) s, ¥
BN TDEIEZIAHDY X RUICHTEL-> TS, ZOY Y FUR—
DONEE LS THHET L LWV Z&iE, EXTEENE OO MR
BLT, BOFEELBMEMITIMEL TWEEWS ZLERLTWVS ]
(339-40) LIBRTNDHA, ZOXIICHME LRI, OB TARE A
SELT LD, (MHN=EE [EBREORKR — UFICAONLBECONH
Eea] FA 199TES )
KEF—Z21%, “Miriam” & W95 Z A FLIZ-D20W T, Capote 1T (I U7
L XT=) LW ANDNIDT AT T 47T 4 DRE R & (R
T—)y & RV T L) ZEREREESE, (RYT L) OfFE (27—)
DBEPBEEA D & L) (19) L3k~ Miriam & Miller &5 44 D%l
EREML VD, ([RER-IT7—DORODLZEDRVEE  SH/NL L
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LTo [V 7 L0 MEBERFECT e ASCFRR] vol.8  ZhEKR
SRESCEE 20002 11,)

TOSHERTD hE [ ConwTE, Ay b= T2 [hE Ry
A A N C AR NICERE 19884) . A [ & EFGickiT 5
) (RETR ASCERE 19814F) . WAHELE [ oBE] GRktl 7l
S 19874F) | Fearful Symmetry: Doubles and Doubling in Literature and
Film (Ed. Eugene J. Crook, Tallahassee: UP of Florida, 1981) (ZFE L V>,

8 Garson | X Z O %, “‘procession’ away from, not toward, a mountain
top; traditionally mountain tops represent wisdom, achievement, and
understanding, but these people clearly are not being led in that positive
direction” (Garson 1992, 11) &SRR L T2 23, Miriam B EEFROBKE
ERTIETH D ETHIE. Garson DV 9 WbiEm & (FE) AflfE
BlCIEZ<, “down” LWIOEENRT KO ICHERZRR TN A () /Y
EBLD T M~ DF V) WEFROKLE & KO0 5 7 M~ & Mrs. Miller
ZIENTND EZEZHNRNTES I D,

72, Mrs. Miller iIZZOBHICH TS 2EALEHEY THE S 2,
#%IZ Miriam & ORIENRIE SN DA, Mrs. Miller OPERHIEZ R LT
HLWVZHh Ly,

51 A STk
Capote, Truman. “Miriam.” The Grass Harp and A Tree of Night and Other
Stories. New York: Signet Book, 1980.
Garson, Helen S.  Truman Capote. New York: Fredrick Ungar Publishing
Co., 1980.
—.  Truman Capote— A Study of the Short Fiction. New York: Twayne
Publishers, 1992.

Hassan, Thab. Radical Innocence Princeton: Princeton UP, 1961.
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Larsen, Michael J. “Capote’s ‘Miriam’ and the Literature of the Double.”
Truman Capote — A Study of the Short Fiction. New York: Twayne
Publishers, 1992.
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A Study of “Miriam” — Miriam’s Role As a “Shadow”

Osamu Yamaguchi

Miriam in Truman Capote’s “Miriam” is a girl who is a Doppelginger of
Mrs. H. T. Miller. Most critics point out that Mrs. Miller creates her double,
Miriam, and eventually, Miriam destroys Mrs. Miller’s identity. It is certain
that Miriam is Mrs. Miller’s alter ego, but is it true that Miriam affects Mrs.
Miller negatively? This paper aims to examine Miriam’s positive effect on
Mrs. Miller and why she reappears, saying hello, at the last scene of the story.

In Jungian psychology, “shadow” is an unconscious aspect of the
personality which the conscious ego does not want to be. In other words,
“shadow” is an undesirable aspect of the conscious self. As Duane Schultz
says, Jung argues that the unconscious aspects and the conscious self should
keep balance within the healthy personality. In this sense, “shadow” plays an
important role in guiding the conscious ego toward a desirable personality.

Mrs. Miller, an isolated old woman, lives a secluded and passive life. She
identifies herself as Mrs. H. T. Miller. Miriam, who is the “shadow” of Mrs.
Miller, appears to make Mrs. Miller live actively and realize that she is not Mrs.
H. T. Miller but Miriam Miller. The encounters of Miriam and Mrs. Miller
gradually make Mrs. Miller act positively, begin to understand who she is, and
find herself an isolated, lonely woman who doesn’t have anyone she relies on,
who still thinks that she is Mrs. H. T. Miller, not Miriam Miller. As a result of

that, Miriam, the “shadow,” as the guide of the conscious self, reappears to make
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her realize that she is Miriam. In this sense, Miriam seems to play a positive

role in the story.



