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Writers on America (2002) i%, 21H#d R 27 A U IR EEDIZ9.1101E
BICE LT, 7AVDEBEICL > TRITENT, IBADIERRELICE D
ToRAETHD, TAVABINAHOLEE VD Z & T, FUmEIT 13EEN
IRCENR B A TWDDTIHRWN] (5) &AL LN TWDH, FiflE2#E
RAUTHES NFERICE L 5N TH A 5, L UERRICIT, HREZROFEE
FTEIENT AV I @A THIZIZE b b3, i dlikitE e & bt
BRABANBRON, BHAEET LT AV DOBOHEI ZRTHDIL/->T
WD, BNENPGFIIL KL D LT L HAE D International Information
Programs & S NT-RIEDFE—L_X—Y L TAB IR TWDL Z &b, 2
Dy EARIZENPNTZNEEZT AV APRERLTHNDE I ERINNRR D,

M George Clack X, = BA EIEKD X > NTFBEFRE Th 0 IEE T
BTt Mark Jacobs (2L Db D728 L, ROLIICHHLTWD,

If we were to ask a contemporary group of American poets, novelists,
critics, and historians what it means to be an American writer, Jacobs
proposed, the results could illuminate in an interesting way certain
America [sic] values — freedom, diversity, democracy — that may not

be well understood in all parts of the world. (Introduction)’
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ZOXEMNGIE, T AV ARELCRO AW, SR, REEFR LWV MEEE
BT % L FIFIC, 2N BEDSCTHOICER STV RV O 780 % [
WEZ 9 &ET5, $E%E Jacobs DEXKIMN 5 MR 2D,

20174, Donald Trump 87 A U I KFEICEE LT, TAY BT 7 —2A
FaeAr—H AN 2 HEOFEICIE, 25 LIcBEEAZMHEL LD &35
RBRLNT, BEPLERBOGEANET AV D ZHENTNLE0DL 5 Th
%, FEBRA~OXMISITZEMZ KDY, BREZT AV W2 0M L2255
CEET AT AV IALEZ N, T AU IOITERHRICKREREBE 525 2
EEBEzLHEX, BIELABRINHIT TND, ERT-BRGEST-T AU 7 OAf
B, BRI E, SHLD THWETZ 3T AV 045 %% gL
L ETHERELLEEZ D,

Clack lIAR= v A EORIE LT, IBADIER - HDOXEICT AV h D%
RSN TV D REZET, PTHLEBRREFL O vy EAICALND
il s LT, BEBESITHIORERICH 5 A B L, ko X5k~ 5,

For the writer with recent immigrant roots, it seems there are two rites
of passage: first, recognizing both one’s longing for and differences from
the American mainstream, and then discovering the integrity of one’s

own culture. (Introduction)

TOoDALDOF TREABE 2N LT AU IIMEREZR L X9 LIENT BHE
ZOLE, F&IC, BROZEMEAHEGE LSO, —HTEFEE L TAX EZRE
L TODRITIUTR B RVTEICERT 2T AV IAHOETHH D, T,
ZOoDALEITEET 2 TN O BRAERE - HIL. EO L5 ICEOMEE R
LED2ELTEDEAI Iy, B I oMED LT AU IHIIERL 2 TR L
TV 7D, ZOTaRv REREZLYTTEEL, EREZLRT AU AOH
. ifEREZ EOLITEZTHDON, FEENLEEOLIICERL LD
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ELTWVDDONHLNT LW, Kie T, FIZHHP I “two rites of
passage” ZERL, 7 AV B ERIYLE U THRBR LTANDIEZE =G, 77
7% @ Elmaz Abinader (1954- ), & A/3=v 7 & ® Julia Alvarez (1950- ),
Z N Ut 7 %D Sven Birkerts (1951- ), =4 ¥ %® Michael Chabon (1963- )
ZIYD B 5, b, =y A EOREETYH H D Mark Jacobs (1951-)
B ORIATEO FIEEZ SR LN G, ZEEEHETHEMRT 27 A Y A0
Z DIREBOREE A TTIRT D 72 DIIIABRE 2 Dy Z DT DIER DB
FNIATE B 2 THIZ,

1

ZHELT AV A LITED XD RERRON, $aREIL. 7 AU WITRTER
DOREPDOEFZEE LT T E W) THERZREREZEM ST HALTHREL
TFEBREZE (5)ThHY ., BUTHERE LD bERE HIEL TWAHEE TH D
LD, EFER O OIERLHEOFRENBMH D, EOFEILD~Y
M EMICHSBOMEBLAEA 5 &3 25T, FEEOMER A i L
DIF LY E L, R, AL RRENTIRE H1FEL DT SAARTE
MlLEhD, ZOZODNDEONY VAR, T A Y Izl S &5 I
7eo TS EBAT S, DFV T AU BDITFEFEROAMEE LT, Zafke
et nwd Zond), MEBINFIET HZ L1225, & L< b Clack 1T
“how varied these essays are”. “certain common threads appear among
the essays” (Introduction) & . AIEICZ D Z>DOH A RHLTWAR, £
Jo) & THA) ORI T A VA OEMENZHEA S, TIHEREHIX
DL IICFOMEIZEY HATEDE S 9 ),

Elmaz Abinader ® = v 1 % “When I was young, my house had a magic
door” (9) &\ 9 —XTHE BN, ZO RT NIV & ot i %2 555
b K7 O TIE “darkie”, “a kinky mop”. “ape” (11) &\ o 7= 53
T, MDD TIobLnbES 2 Eahbhbivs—F, K7 ORAITIEHES
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23 “Arabic bread” (11) DIZBWTiii7z= S, 77 7EHEENT N, 77 BT 5E
THENEDLI., BUARESMY KT 55, NHlOMR I L% “joy and
belonging” (14) Tii/= L C< iz, L LT 7 7 OMEE A ER S NS —J5
T, R7ORICH > ThH, SO OBMEAE e D ETE DO —FIZITH A
ATV, b LZORNMOISRBS O MR D N7 BIZE 6472 5. “social
outcast” (14) & 72 2 D TIX & DRI 2 LTI E T Kb Lz im<
Bi#LTwa,

The reputation of our family relied on our perfection and my parents
had no idea that their struggling-to-be-perfect daughters digested

unsavory ridicule from their peers. (12-13)

SOMHRTHED ED LI IZFHH S D0 K - T, D —FITFEHR S
Do FEBLEBLIZIDOZ Lz oRICE#M Lt 2TER56F. F7TORMT
HINBOBED D ITENL HNRNDTH D,

ARyt A EOFROMRICBR L CEERLbICEBLTALND DI
. BUILARTEONEENE - EO LA ERZ &bl fg 3o L %
KDL=, F LT AU DHUNERLE BEHICOTDHEIRDD, DT
Ebebld, TR E bW DEEATADEND, WESOERE B 217
ZoRTHFEBIE, FEAICHT AV IR 5 BESMER E L CHREL T
D2 HAREIDE/ o7, Abinader 1XZ ORBEIC E D X 9 ICH Y A
NIZDTED DD,

KEFROBBAE Z DIEF & L TCOFMMEEZRESTI-L 572, Mok
Z£1Z0% “Nationality Classrooms” (15) &9 D01 H Y FEOLIHE 208
KBEND LOBENRTFA STV, ZZTHT AV B ETTTRRT
THT BN TR, RANEZDOERIZAY, 777 ba4 8T 54< Db
D& B LB, #3777 Uk~ L LENEER IS, 2L TT
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T AL E B E DO KN BIZEEV M, 7T 7 TR EIR D #W,
HorOERICHERS—T 4 ZBL £ TICR D, ERKRFLT 7 7 XF0ORE
L7, TITTIZOWTEEILRESIZ E “my display of my Arab-ness served
to exoticize me” (15) & Ay O MEMENIEF S 4L, A2 TET AV ARMT L
H7 T TR L THEN TRV LIZR S L1 o T,

F—m v RBUENELST AV I b E T — I LI SUE O R o F i
Ll nW | AFRIZR o T IFAR R BT b EE 2R %E . R 7 OWNlo
HREEEFT T, Ll SAoER T AN E W) EREZ O
ZEE ot D EE, MIIPERT AU B AEF Maxine Hong
Kingston DA H K& 7ol %515 5,

In essence, this writer knew, she knew, what was inside the door and
she wrote about it. This book not only led me to the body of literature
available in the Chinese-American canon, but I found African-
American, Latino, Native American writers, whose voices resounded
about some of the same issues: belonging, identity, cultural loneliness,

community, and exoticization. (16-17)

Kingston 78 K7 ONMO MR 250 R< L, xR RIEN, e o
T, TAT T 4T 4RI, BAMEE WD By LRI CREZ EZ T TV D
ZEE#HZHNS, Kingston IZX T, BLITESPEFRE LTRTOAM
DWREZENTE L LBMENTIERP ST LE LD TH D, EHITERA
1EZ% Toni Morrison D44 & 0 . Abinader IX. “As a writer, I was also an
activist. Telling a good story, writing a beautiful poem pierced the reader
more deeply than any rhetoric could manage” (17) &. TEFO&EI % H R+
5L 01T7%,

9.11ERBRL, ETETT F77ADBITEFSHLWVIRIZH > T, EROEE]
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EREL D EMWZITEZTND,

I have a new small town. It’s not anywhere in particular, or maybe
it’s everywhere. In this village, people live with their doors open,
moving back and forth over the threshold of what has been exclusive to

what will some day be inclusive. (18)

ZONSRITIE, T 7RG TRS, BOOL—=2 kb b T AV D
ODTATUT AT AIEMT DA RBRMEDI Th 5, ShoHF %2~
. RT7EHETOTIERL, R7ET, TRThORETERTELH LD
1272 B0, < ORI HNTNL 259, FEFRE L CTNRIOHEFR 1 & i
228 T RAET I 73ba A LI L2, BAlcbot il
HMoThHOLWHKL TH 55 Z &0, fEROERBNIZELELITBZZHDTH D,

ZOEZITIE, T T TR TR Z 552 OEBIZENZ, 7T ANEE
# Jean-Paul Sartre [FlEE, UMMM TE 500 E VN ZMER LE T
Do KD X 1T,

Ty —F ) RAAFES L Vo MR E TOBITLH T, Z bR
BN ERT DRIV TRR D, 1228, KUIZROIE, £ 95 LizskEd
WL ->T, AAREDLIITEDEEHATEZ), a2l | Al
B LA, A ERUNTAEE TE D, £ 9 LI AEO BRI IME Tidawn
7259, ENEMORTIUL, FAZBiE, A0 HEIME, Hions
Wo WM Z B, [MEE LZONnEEICMDZ L TERY, L
T, WAL EED AN WS To W2 T2 L 7= D& B
LRWEFICEZOND [RE) R TEf) (X, FARENZITELLT
b, MR BEBICEEEDTEA D,
IR IR, AP X D BRI DM EHiE . A= H o
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NIRRT L F kT AR A MU T 2 L D, TO O L DB CFEEM
ThdETIIEL, BHEHOV L MVORWICHTHEZOUESN I ZIThH
DO TILZW Dy, (12-13)

BaOMREZM->TH S I eDIC B0t afi< Z L3, (ExRD, ok
B2 WD ONMOE 27203, UL Abinader IZHE U5 HDOMRH 5,

WIC b A= 7 2EF Julia Alvarez IZDOW TR TWZ 9, FI =4 H%
FEHE T2 8 > 7219604, 13105 DIF, ABLO M FIEEN A 2 22272 0
—FIET AV AASCEAB L TE 2 UREO 2 L 2 IR L S IcHEN
TWn5,

The minute we landed on American soil we became “spics” who spoke
our English with heavy accents, immigrants with no money or
prospects. Overnight, we had lost everything, our country, our home,

our extended family structure, our language . ... (22)

HONEIMATHD Z 2K L, BI%E, HEETH DAL ViR, B
RELTFERIBRTH IS DD,

M 4cd £7- Abinader LR U & 912, WE S AN KSR AR S5,
W BE -7z I =0 T, KHEOFBEELHIRICK L TEEHNTHY, 7L
ERBICIEIRTH D Z £ ARD B TUVE,

My sisters and I were caught between worlds, value systems,
languages, customs. And this was our challenge, which is the
challenge for many of us who are immigrants into a new world that is

different from the old one of childhood . ... (23)
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“worlds, value systems, languages, customs” & o 7=FENEEIE CTHEH S
ﬂfwé&:ém\ﬁﬁﬂ&&ﬁﬁ@@%é%%%@%éﬁﬁﬂfnéo:@
KO BRBEE, WRDOT AT T 4T A SR E 0B a 5 2 7, Mtz &
AT O TIE, BRIZT A U WHSICEME LIEE L OS> E 2 lr> 2
LT RELLTT AV DTRMEZRDL EWVIRWTE -T2, (24) £< DY
G Boon—> 725 EOXABIESL 4 & & 5 ORI UL b7z, 1%
721 “T had become a hybrid” (24) &iB~<2%3, Z® “hybrid” X7 > LT
ROT 4 THRBWRTIE ARV, 728725 “T was not a mainstream American
girl and I wasn’t a totally Dominican girl anymore” (24) £ H 2 L H 2. H
SOTATUT 4T 4 20HEEHAD “hybrid” EnbiE, 0ok
IR AR RD D L 91272 D,

Z O IAEE & i B FEE DM 2 & SCE O B T, AT ERE A o #
t'=—7T “finding such an unfriendly, unwelcoming world, I was thrown
back on my own resources. I became a reader.... It seemed a much
better world to settle into than the United States of America of
1960” (Alvarez “Interviews”) E& 2 T\ %, ZOLFOWR TR LITT AV
1 OFF N Walt Whitman & 4> 9, Whitman (X2 i~ & EITiATe 2

Wk L, “T resist anything better than my own diversity” (25) &9,
NEMEEEN 2% T, Alvarez I3 “Freedom was the opportunity to shape a
country, to contribute to the ongoing experiment, never tried before, of
making out of the many, one nation, indivisible with liberty and justice for
all” (26) LFRFT DT

% 7= Alvarez 1%, #F A Langston Hughes /» 5 & K& g% %15 5,
Hughes i3, 77 U B %, 24 YR, AT 47 + TAV AU ROMESIKF
RICAEENT, SHEMEE BT 7~ Hughes 28 “I, too, am America” (28) &
#H & &, Whitman & 358725, LT AU I OBREMRE LTI TZIZH R
W, #REFE ST U — « XV AL, Hughes O3 7- L7=%EI 2 TH AR
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TOMEET AV DB E DI HEMNE ZR LIS, Bx 0B %
Liz) (RAVAL 1192-3) EREL TV AR, ERIERY Bz, ZEEMEZ K720
AioZEE L, BoET7 AV ItE0—87 L FET S Hughes DT A U H
DO, WX OESGHES L 5 & Licnid, #HiLEmoskslzik
DE IR,

My work as well as my vote contribute [sic] to the richness and
diversity of the whole. By our active and committed presence as
citizens of different ethnicities, races, traditions, and linguistic
backgrounds, we challenge America to expand its understanding and

compassion and thus grow stronger as a nation. (29)

M4t Abinader E[RIL K92, BODTAT T 47T 42 ERL, ThEH
ELTH BRI ERLTNDONDLNDLTEA D,

BRELTOBIMNEEZRR L, ~1 /7 VT 4 DRIZBT 2006 2%, kit
7 AV OB E BT D,

To create this kind of nation is to present a model of a world where
we all belong. But this America can only be achieved if each person is

free to be the rich and complex person he or she is. (30)

EWVO B OFHEIL, BHEEZOFEBICEL, AR ESEENEES L0 D B
WNIAD HNTWD, Tz, #ikidH 5% “I am truly an all-American
writer” (31) & FEON,

Ay si,
(y bilingually):
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Yo también soy América

I, too, am America (35)

&L CODEETT AV I ERNLEFLOTH D,

Ll E. Abinader & Alvarez ® R L 7= S UbEZ 0 Bz 2 51k
SO EEE L EIA~FIRT 2 5iETIER <, B3O A EZ RS L 25k
PHREZFRELCTHH S 2L THIET D HIETHoTe, TORDHELIZHITE
HEZERT 5D TH S,

3

WIZ Z N DT MAES Birkerts & Chabon (2 DWW TH TWZ 5, Birkerts (3,
T T4 TRBBRLTEENY OmMBOTICAEEN TN D, WHITFET
X7 b7k, T MU ¢ TREEOMEMEEZ EEA L TV A, “cultural
preservationists” (40) Tid7e <, RO IZEDLEDL LI A= HTZ -
7o WZH BT, M1 “My ruling obsession through all the years of my
growing up was to shed every trace of foreignness — otherness —and to
become a full-fledged American” (41) &. HyOEEVEZ ERkEFIIV 5
nighotz, TORKIE, Iz, SETHY. ALDOARNIH >z, WD
RKoOUVBIZT MU A TEEEM D 2, #IT, PR TIID I EHFEORT 7%
fEoTHMEBREZELS &35, 0, RBEREZELULZ ENTERN, F
7=. “We were strangers from a strange land. My father’s name, not Jack
or Ted, was Gunnar, my mother’s, Sylvia. I was, God help me, Sven” (41)
&L WRFEHEDOAHIN T [F F T 47 ) PO E DREICEEALE-> T,

KA RAUFEMIZEZ D 5O T, 7L BITIIME & OEWVITERE S
DEFIRD, PITAIESHEE) ZLERTHLIEN, 52907 AU Al
DT OMIHL EHT H, DL EWMNRDH TWZDIE, “an easy

athletic guy named Bob or Mark, or nicknamed ‘Chip,” with a normal
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crewcut (I was cursed with thick curly hair) and acceptably normal-acting
parents” (41) 72 &, WD WASP 7 A U 1 A&, ffEBLTH > 7=,

BITRIC, 2O 72V B FHRFOFEER DL D MAT LA XA T
BT AV THY  INEREEDSMED HIF - LAOBITH I 20 2 212K D
EH. O WASP T AU MR LIER L TR E 2V, BELETIE. 7
AU CERREME, BERERIT S THm Lv o 5T BaE»LRAL
A=y JHEMIZE Y —fHoa— T EBE s L, RO KD ITHT T
2

E0, ZOHBMOFIZADL Z EDRROLNDL DT —1 v/ NRDT A
=y 7 EHDOHLTH>T, WhLHBAENEZIZMbS Z EITEES
NIRNZ ENEhoTz, o, EBEOT AV IHRF, 2 TOTA=v Y
AN FERNIGTRS VG HBTIERLS, b~ A—=T DX 5%
DT EFEbILHZ EBE,

=k« 2=7"Tix, NI YR ENRIELZHET 2O 6
HZEEHH-TH, WTNER—ZAD h~ FE—IRILLTHEEZ & EDR
<H-o>TL%I, (21)

[h~ b« 2=7") fwid, WASP OSBRI D < 2 &7 < Wi

T 2o B 2T, (77 uliiims THIESE 0| (21)
EHIHEN %, JElC A7= Abinader 78 “darkie”. “a kinky mop”. “ape”’ &
Wo BTN S, Alvarez 7% “spics” & AN VEEAMY OEFELZ D
b, BONEBHFH SN RIS, 2o [T o reliiiim BbholktlEX
LD,

Birkerts D7 AV I NS EDHE T ICH TN, DT X —TNTF ¥ —
DHLPE LSO TED ZERZIT ANLIVUED L & o B3k
TW<, #ilz X, Philip Roth @ Portnoy’s Complaint (1969) @ % A2 Alex <2
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an

J. D. Salinger @ The Catcher in the Rye (1951) ™3 AZ\ Holden ® X 5 727
AV B MEZTZHA0 H U7 LW IRHED A & H I3 OMifEfl 2 5 = 50 |
BAILEA~DELZ mO T T,

“HRogb . 3—m v 33 FFICAE—A U 7 OEE Robert Musil
OIEGN S B ORI ED Lz e LTI —m v & 13 H5TIC
KUDEDICRD, ZOHRICITHE HDERBROBEAERNH >7z, I “1
was, in essence, connecting with the story-world I had grown up with” (49)
LIBARDD, G DN S WEERA AR O AEIFIZ DWW T OFERED T A
TUT AT A DERRICED > TV Z LICRANWIZDTE, WEXIRYIED
“the whole path of my life — writing life included — has been profoundly
conditioned, first by the determined rejection, and then the veiled
acceptance of my culture of origins” (50) &\, ZDJHEN /12 “what it
means to be American” (50) ~DIRVVEEFIZ 722 LA LML TV 5,
DEMOENLBATET A Y W7 b D, DF D WASP BUARGRICIHALIAT I
. ETEUBEER LU o7, 7208 Musil OReERER )5 |
LD TIE R MEL DDRNY 2 Ei# S b, Birkerts (X7 A U
ANThHDHZEDEREFIZR TN OIERLT D,

But, truth be told, it is not formative in the same way; it is laid on top
of the other, the visceral. I might wish this otherwise. A different
core awareness, a less obsessive investment in these fantasies of WASP
normalcy might have made my passage easier, less painful. Alas,
intriguing as these surmises can be, they lead us exactly nowhere. We

are shaped by what we dream, and there we have no control. (51)

TAV BB bR, REME, ZERIESBR L. D72 FR o BRI & 8
EHZTHD, LML, N6 E2TRT L0 TEREREED 2D EITN D,
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AT VFRATRT AV ET MU 4T3 —1 v/ U LDENE FRBR LT
Wik, Z OBEFORBA X T Fii AT 2 L3, BN DI
o TN DTHERNWNEEZEZ TS,

NI REEOBRIZOWTRD X 21Tk 5,

ZRARD T & KT 27207 T < JLOFTRE bRV MR 5, BE R
B O/ HAT HEE & L O 2 iES), DEIRIT, ol
JRISE TS, B OOEELZM L CRFICHREZZEZ T, £ ZITDEIRD
FIEEEN®H D, (43)

Birkerts |[3EZE & L T, fIE & D20 ORIBEE OKE 2 R1-£ 5 &
LTWa 20 k5 iclbhs,

—Ji. 2 XY RIEF D Chabon (36 DKf, WIEHEA U728 H £ = o
VET TORBREED, ElFva vy rIE—LOEREFEL VDD
James Rouse 23f% L7= b DT, BEERFEMEFTO [T AV D=0 —% 7
VEHEE] BV S LR — MR T U AEE O YR NRTE o7 BEELUIARE
RO N— FHELOBRICAE L T\, 77 2 b ol ziE, EEH
B, TRW. 2 Ax O E W o - AERORECMIEEZ mb D L 9 7eE
A7 EHOKVEHE L] EHV, a7 BN FE o7 < LU MIlERLO

WIEBNTZZ ERDND, BloL T 2ERIELNAHA % “pioneers” &
L TWW5 & Chabon IZHNT WD, EOIXZ OMA R RIE L TR L
TV, Bt Z—Zi3tke mERIXNE S AR S, BEEEOBES
7= Bk, Chabon —F b £ OKIEIZHEE STV,

The slide show featured smiling children at play, families strolling
along wooded paths, couples working their way in paddleboats across

Kittamaqundi or its artificial sister, Wilde Lake. It was a bright,
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primary-colored world, but the children in it were assiduously black
and white. Because that was an integral part of the Columbia idea:
that here, in these fields where slaves had once picked tobacco, the
noble and extravagant promises that had just been made to black
people in the flush of the Civil Rights movement would, at last, be
redeemed. (70)

AT RIZFREFERETIIT AV O %] OFEARS, /Y BRICES
NIZHIBIE, A RLER e SIFESIAEN TV HOO, FE ORI 2l
BT DI+ 0efa. RMOMRE L STZHRMT AV W ZOE DT, Z
D XD Y VIIORRD, DT AV DNELTDOTAT T 47 4 TERRIZK
E RN o o T DIFRE N2,

UL, oA 2RI AN EIZB W TR Uo7z, WO
BENS, Rgoii e LWAREBIMRZR & 3 F & W BLER KL < FAE LTz, %
NH7-#% oo 74, “Columbia had failed in its grand experiment”
(75) LM x4, LRRAFEAL DD, BB L ITFZLEWEHICR>TLES
MmO L ST, BLMBENE o THNTDHENEZ Z Z TiliZ L7z Chabon (T
ERERTa vy I ThHoT2THAH, 1208, ZRIZHE0bLT, T2 o0

Do

The judgments of Columbia’s critics may or may not be accurate,
but it seems to me, looking back at the city of my and James Rouse’s
dreams from 30 years on, that just because you have stopped believing
in something you once were promised does not mean that the promise
itself was a lie. ... How fortunate I was to be handed, at such an
early age, a map to steer by, however provisional, a map furthermore

ornamented with a complex nomenclature of allusions drawn from the
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poems, novels and stories of mysterious men named Faulkner,
Hemingway, Frost, Hawthorne, and Fitzgerald! Those names, that
adventure, are with me still, every time I sit down at the keyboard to
sail off, clutching some dubious map or other, into terra incognita.

(75)

B4y & Rouse il #, FrKHi Ll L CTEeke A x BIAFETE D2EW DR &
Wixd & HO TR, EROLFINET LA TWD DX, D NEDTHD
HESCFHIBB I DRI S e b2 A 5, ESICEREZ E LT, BGh%
Harlo, R bbb b TG L 9 LT WD EBNRENTND,

Birkerts & Chabon (ZIZHV D HINCET NV LR T AV IR b o7, Bl
FOHEOPTENNGH DOLAETH D Z LTI, 2D, I HIXLIBT
HZ E7p< ., “dream”. “terra incognita”’ &\) SEIURT IR EH S0
THiRT D, ZOFEE 123 “American Dream” &WHE RS ), B I17:0
Th s,

4

Ty B A EDOREE Th VFFMEREE 72 Mark Jacobs (X, B b DRRERIC
DX BSYLIRO LA ARMETIRE L TS, FITHEBAFR LT AU AT
Y 72735 Pennsylvania & Niagara Falls &9 2722 SEBE O HE TH -
=iz, W OMRZHMEST L Z LI 0 WD “American idioms” (150)

ZEET RO o7z, — i AR OEFEEEB U T, xR FES Ui,
INENOSELED 2L TEOXRIZESE, ZO—IEBET 5 LV IR
b LTWd, L LEEoRTERLER D IZSE 20D A, “one
place where the three languages came together seamlessly was a
dream” (148) £ H D L H 12, AWHEFETE 2D OED T 57
CBEOREL EEBRTWD, 20X ) R, MAMERIT e 58 RITIE
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bHoT,

PITE AT S e ot /el & L TR —F > RAEFENOREER
Joseph Conrad @ “loss of home and language” (152) &\ 5 B a2, 1F
FELTHG E AR MR EZ IR LI 20IliE, B OISR SiE2ETE
L8 BRENERRBMLETHDLZ L E2RET S, Conrad 1XEHTHZ & TR
E LT G & R, KAIZE L LT 5 2 & 20 bz, #E2R “cultural
relativity” (152) 248159 %, Jacobs (2 LAUE, 7 A U BMITITEE YW S H
EAEVINZD ZENAREIZLE WO BT Nb T, HVE I EREE LT
EHLVEDEZANLNIRNOER, BaifEcaEnd, R LEeLEE
FEWnWs Z LB Z, ZOM Conrad 1T E EDDRNBY 2 FT XTHHZ LT
ARMIZ B 2B %2, “cultural relativity” % FIZ AT & TN D,

TliE, Jacobs HHILE 9,

Peace Corps and the foreign service do not come close to that kind
of profound experience of remaking oneself. Every time I left the
United States, I figured I was coming back. Although I acquired new
ones, I kept my own language. I stayed plugged into my own culture;
with today’s technology, and the noise it generates, it’s harder to
unplug than it is to stay connected.... I was sometimes humbled
and frequently surprised. I wasn’t reinvented, but I think it’s fair to

say I was enlarged. (153)

#1% Conrad @ X 5 IZHRBRIC X D MUE L7 A CAHEN TE THRY, 2287
5., 7AU A EWVS “home and language” ZWiHOIN CWRWnG7E, %
NWEZABD IET AV D~O27B3 0 2 Bk LoD, Rk %L T
W5, 720, EolKZ{bLanolzbiF TRy, HWHECO LW 50T
372, BEHERLEDOTHD, 2F 0, BIUL/ b v o ko, B
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SUbERRETZ 2 &7 <A b2 WINT 5 2 & T, iz D iz 2 68 4 5
L7=D7z,

W DB 2 VL, BYNRAL TR O K Z N, Bl H 72 5 30k % %t
Y SHIVIFIRIZEE T, 0L DDOFHEOHFH LT IELE DM D FEEA
T & DIRFIIAT 2, BHx DEFZEMLSETH, BOIZE > TR
RITIF e 572wy, Conrad OV FITOEDEKS ZELTHLHIVEDEFIZA
nN5E0S) hL—RAE7OBRICHY . BCILKTERVWDOTH D,

T AU BNE LTS ZBfET 5 72D D FFIEIZ DWW T, Jacobs IZATED
HTHSEODRIZER LTS, OE20F, 7 AU I AERZOB T, “trying
to do imaginative justice to characters who are not American” (156) &9
HENHTETWNDL I L, H 90U L DL “the notion of paying careful
attention to a culture not one’s own is even more compelling” (157) & & %

N, A~ DEEIRVEEN BRI NS>2H D 2 &2, £z, “to truly
appreciate the literature of one’s own culture, it was necessary to know that
of another” (157) &9 19#f D JE[E AH#LFF S Matthew Arnold 75 D 5| ]
by IO 3% & b)) IC@EEMAAVIEBEEOFREERY , HTEH
HZEDMBEMEZEAL TWVDZ LD D,

Jacobs 23, 3 fbEEZ 5 LT 27 AU WERITIFEEZ T WEO AFHEE
RER CENSEAFAET D (167) W) L& MISUBERED =D DB D
HIEMENTFT STV D, BBRBRIL, B L1300 % H 5720 TRIVES
Wiz ELe, A % ¥ a—T Writers on America OB =50, ©
more nuanced — and therefore more realistic — sense of who we are as a
society” (Jacobs “Talking”) &ik~_2723, ETHLGIOLNMEONEMD Z &
DOEEMEZPIIEMR L TWe, 72 & 2 HF R Thi, ZUABRITH 2448
K&, TAT T 4T 4 2 RS E D, TOME, FORTLIRRTE
TWRWERE (147) 2H/B22LNTEL LI, HHEEZA TN DOTH
Do
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i

PLERTE L DI, & o3z, 7 o NRAlOAmE# & sMalo
MfEB L VS | FHCFET 2R OT T, BODT7 AT T 47 1 B L7
FE e o inolz, £ L TEDORERER T, ML/ OITRENIZA LD
=YW B Z LITTERNWI L2HFTD, H25 DT ORMOHR
ZELZLETHOWMR~ALZHNTNI ) &2 L2ALO%FEE L, £
7255 b DL, Clack 78 “a move beyond their personal experiences and
communities — even beyond their Americanness —to a powerful sense of
the universal” (Introduction) & k=25 X 512, BB O X% (L5 L T
MEER7Z2 S D) 2RIV HE S E8 7L Tnb, il x i, Chabon D REAF
Summerland (2002) (%, J& Y 7> 5 “a motley crew” (352) & FEIEN 25 & 9
2o N &R/ A R B OIRIE T- B I b 72 DI ERTF — LA DFETH 5, WFIC
FoTHRZKI LS BEOT, TNENADRREZ L LN L HHFEL T
o> T <, FALD— A Jennifer T. ZRELA “half Scotch-Irish and half
German, with some Cherokee in there” (398). &X#liZ “half Squamish and
half Salishan and half junkyard dog” (398) &5 £ XIZ/A 7 U v Kb
LThHDH, RETIE, EAPEMOBNRERAOEKR LR, ThREhEi
OEFE LTENSIND, ZHMEDR, F—LNTENENRE CILRE R Z
FTOTHD, ZHUET 7 F V=0 ) XFORBIIRTO LSO RS
Th b,

Chabon [k, Jacobs D& x JF1Zi%, B3k /3 koD ZHaxkNr A FAxi b3
LDWRPRENTND, WEICHE LA A5 2 L o AAMEA R Lz LT,
b2 HELZATLHIETHAIERT D EWIE XL, AUbEHEE kT
5L TMHEOIREEZ AT X 5 &9 5 Abinader X° Alvarez O LBV E HiET 5
LB, 20EENWEZFTTHH D, BoEENIT D7D biifr
TEFT DD EEZNE. UL ZHERT 2 2 ENVDITENRATH TH 2D
o X VT HDOTIHRNESLI D, ZOXIIE, 7T AV IOEFEZBLITAR,
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WA “American Dream” & W57 7 A VD OBBEAR L, BB TAL
ICHBO MR R T 2HEZH > TWDIOTHD, T LTCIDOEZHIE, T
AVAPBREZRE LTS LHAE L WO FEEZRNE LSOO E LTV
HO—2DHEERELTND L) ICEbND,

e

1. K@D Writers on America 7>5H D5 HIZT T, 72 U BEBEEDKR—
L— (https://usa.usembassy.de/etexts/writers/index.htm, Accessed
18 Sept. 2018) TABINTWA L DI ~72, 723, Introduction %
PrE&E, MEOEEOZDFINMEAROZ Y -T2l Lz, £
Whitman. Hughes. Arnold ®3|H & RYA M2k 5,

2. BRI CIX TR =B HFEOEEN] (200 & H 5D Alvarez DA
R—A5~_—Z1E “T was born in New York City during my parents’
first and failed stay in the United States” & 0, £1%3» H CHlifl &
EBHIZRI=HIIR-T=EH D, (https://www.juliaalvarez.com/about/,
Accessed18 Sept. 2018% )
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R W EITEG 20034

ERIRGEIFIEAT [T AV D=2 —2 0 B KEFBEHT — I A 72002
L R— b 2003437 http://www.rice.or.jp/archive/pdf/2002/j-report-
usnewtown2003.pdf. Accessed 5 Sept. 2018.
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American Ideals and Roles of Writers in

Writers on America

Osamu Yamaguchi

Soon after 9-11., many Americans asked themselves what it means to be
an American. In Writers on America, fifteen writers answered the
question. They refer to various American values such as freedom,
diversity, democracy, etc. While America seems to be deeply divided with
the advent of President Donald Trump, it is important to reaffirm what the
American ideals are through this book. This paper shows how the writers
in Writers on America think about their American ideals, and how they
view the role of an American writer.

Elmaz Abinader, an Arabian, and Julia Alvarez, a Dominican, write
stories about “inside the door,” that is, the stories based on their own
cultural backgrounds. By doing so, they try to open the door of their
cultures, and make Americans who have American mainstream cultural
values, such as WASP values, understand them. Sven Birkerts, a Latvian,
and Michael Chabon, a Jewish, realize the model of American life they
adored in their childhood was based on WASP values, but that they are
only a type of values. They emphasize the importance of dreaming, and
try to seek their “terra incognita” in their works. Mark Jacobs, who has
experienced many different cultures, gives emphasis to the importance of
knowing other cultures and accepting a wide range of values. In this

sense, “writing inside the door,” like Abinader and Alvarez, is one of the
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important roles of writers.
Most of the writers in this book indicate that to make America an ideal
place for all people, it is important to know each other well and understand

various values. To do so, they try to write America as an American writer.



